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Basic hypotheses from which the planned research is based

Cultural identity is apparent in more ways in the selected works. The most prevalent elements that
coalesce in this struggle are cultural identity, modernism, tradition, and postcolonialism. The fact that
researchers have not dwelt on cultural heritage in the selected texts creates a significant academic

vacuum that this critical study aims to seal.

Research objective and expected results

The objectives of this study are to discuss the artistic ideological terms between the two selected
works, to review the theories that will support the development of the concept in the literary fields,
and ethnographies, to explore the significance of these works within African literature, ethnography,
and especially for the Nigerian tenet, also to discover the representation of the external reality of Igbo
society. Also, it explores how Igbo society is depicted in Achebe's selected texts and addresses the
function myths in creating and molding their language and cultural identities. To analyze the factors
influencing the Igbo people's acceptance of European cultures in the selected works. To clarify the
reason behind 'Cow' and 'Yams', which are essential to Igbo society, and how they foster societal
beliefs, Also, to demonstrate their experiences and ideas which may be universally read and
contrasted epistemologically; and lastly, to make scientific and theoretical contributions to essential
concerns in current African literature.

The results will demonstrate a comprehensive understanding of the artistic and ideological views
presented in the two selected texts, highlighting both their similarities and differences. Furthermore,
the study will provide a detail understanding of Igbo society and cultural heritage, offering nuanced
insights into artistic and ideological perceptions. A critical examination of myths, cultural domination
and exchange of identity formation will also be presented. Thus, this research will make significant
contributions to the fields of Modern African literature and ethnography, providing new perceptions
on Igbo society and culture, exploring on the complexities of cultural identity and artistic expression.
These results will be of worth to academia, scholars, researchers, and students interested in Modern
African literature, ethnography, and cultural studies.

The theoretical framework on which the research will be based

Literary Theory and Criticism:

Literary theory defines what it means to comprehend a work of literature. It is similar to philosophy,
which addresses fundamental questions while also sustaining basic structures. It has the desire to
understand everything that may be thought; it entails a constant skepticism intertwined with a variety
of concerns concerning the basis of knowledge and thinking.

Also, literary theory presents other significant inquiries: What is a reader? How can reading be
done? How do we get the impression that we're perceiving something? What's your reading
experience like? How can we get in touch with the written material? However, similar problems arise
in hermeneutic studies, such as the hermeneutics of doubt, which refers to the difficulty of interpreting
a text that later will be discussed.




The issues presented above are what most literary critics would refer to as "theoretical approaches to
literature." These can be divided into five categories, such as text-oriented, author-oriented, reader-
oriented, context-oriented, and literary criticism or evaluation. This division implies that "literary
interpretation always reflects a particular organizational, cultural, and historical background; it implies
that numerous developments in literary studies are reflected through subsequent schools or parallel
ones, which at times compete with each other."

Mario Klarer states that the text-oriented approach emphasizes the internal textual features of
literary works. Extratextual factors related to the author (his or her biography, other works), readership
(race, class, gender, age, education), or broader context (historical, social, or political conditions) were
deliberately excluded from the analysis. "focuses on the text itself, basically analyzing its formal or
structural features." Traditional philology, formalist-structuralist schools, especially Russian formalism,
the Prague school of structuralism, new criticism, semiotics and deconstruction aim to identify
fundamental trends in texts or shed light on the nature of literature.

The author-oriented approach is a type of biography-based criticism. This means that the literary material
is strongly connected with the biography of the author. Such as dates, details and incidents from the
author's life are juxtaposed with literary aspects from his or her writings. The goal is to identify
characteristics of the author's biography that are related to writing. Mario Klarer claims that this strategy:

It tends to use psychological justifications, which gave rise to psychological literary criticism, a movement
that occasionally deals with the author, but generally tends to highlight broad psychological features of the
text that are not always relevant to the author. For example, characters in a text can be psychologically
evaluated in real people.

The reader-oriented approach, also known as reader-response theory, "assumes that there are as many texts
as there are readers". However, Mario Klarer argues: "This view suggests that a new individual 'text’
emerges with each person's reading process." These approaches assume that the text instills certain
standards in the reader at each stage of reading. "The prospects are either seen or left vague.

Subsequently, the word "context-oriented" "alludes to a diverse group of schools and methodologies that
disregard literary texts as independent, self-contained works of art, but attempt to place them in a wider
context". This may refer to the "new approach of historicism", that relies on poststructuralism and the
emphasis of deconstruction on printed work and discourse, while a adding a historic dimension to the
consideration of literary texts.

Also, there is an autonomous movement to new historicism, known as "cultural studies."
According to Mario Klarer, this literary movement analyzed various forms of human artistic
expression, such as filmic graphic arts, TV advertisements, design, architecture, music, and popular
culture, as part of a larger cultural totality. Mario Klarer, poses that “although gender is always at the
center of attention in this school, this particular movement may be used to demonstrate how Different
approaches in literary studies tend to overlap.”

Nevertheless, Mario Klarer observes that literary criticism "can refer to the literary interpretation
of texts as well as their evaluation". Literary awards and book reviews are usually the product of literary
interpretation or evaluation.

Moreover, one more question can be asked. How does literary theory relate to history? criticism?
Literary criticism is always concerned with the definition of literature. Many of the challenges presented in
the subject of literature, such as those discussed in the preceding pages, are equally relevant to literary
criticism. As Stephen Hale stated in one of his works, with which I agree:



Literary criticism is an offshoot of the social activity of interpretation. One reader
presents his thoughts on what a particular literary work implies so that others can
respond to that interpretation. A critic's specific goal may be to make value
judgments about a work, convey his interpretation of a work, or offer other readers
relevant historical or biographical information. In most cases, the critic's primary
goal is to help the reader better understand a literary work. Critics generally engage
in discourse or dispute with other critics, drawing on their perspectives to create
their own arguments. Unfortunately, when critics assume that their audience is
already familiar with previous criticisms, the argument can be difficult to
understand.

A rough description of the material to be used and the method for its analysis

Chapter One

Introduction

The Nigerian writer Chinua Achebe once described his upbringing as occurring in "a strongly
multiethnic, multilingual, multireligious, somewhat chaotic colonial situation" (Education 39). There
are no better terms to describe Nigeria from the late 1800s to the present day. On November 15,
Achebe was born in the little town of Ogidi in eastern Nigeria. Ogidi is one town out of the thousand
provinces that comprise the homeland of the Igbo-speaking tribes. The thousand towns that make up
"Igboland" don't feel the need to interfere in the affairs of their fellow Igbos because they take great
pleasure in their autonomy. Whether before or after colonialism, self-government is still a source of
pride for many cultures and an ideal goal. The assertion made by detractors of Igboland that Igbo
speakers are “a curious nation” may have its roots in this ancestral strength. According to Education
(40), anthropologists have referred to them as "stateless" while those tasked with overseeing them
have labeled them "argumentative." To put it mildly, there has been much complexity in Igboland's
turbulent relationship with the British, one of these administrative hosts. Thus, Achebe's linguistic
constructions illustrates the interaction between the Igbo and British worlds.

The influence of Western culture, particularly American culture, has grown in global society as a
result of the advancements in communication technology that have caused the world to become
smaller. These cultures, which appear to prioritize improved living standards through technological
advancement, dominate and inundate a diverse range of peoples. Countless individuals strive to
achieve financial success while adopting what are perceived as the new, refined social norms and
values—leaving behind their own cultures and customs. The significance of their ancestral cultures is
overlooked in favor of contemporary fashions and innovative lifestyles. People are experiencing an
identity crisis in today's globe due to various forms of migration, where they find themselves in a
society that is mostly shaped by Western, American social norms, even if they are often distant from
their own beginnings.

The word “culture” has a long and intricate history that has been concisely described by
Raymond Williams in his informative reference to vocabulary used in the social sciences. Today,
“culture” is used with two main notions. In ordinary discourse, it usually refers to “high culture," such
as big opera, orchestral performances, fine art, and other exotic and pricy pursuits. In the context of
academia, however, “culture” is employed as a broad term for how we behave. Edward B. Tylor’s
famous definition of 1871 is: “Culture or civilization, taken in its wide ethnographic sense, is that




complex whole that encompasses knowledge, belief, art, morals, law, custom, and any other
capabilities and habits acquired by man as a member of society.” There are two essential points here:
First, “culture” covers all aspects of belief and conduct; and, second, it is taught through social
interaction, often unknowingly. It is not genetically inherited. Heritage is a major source of individual
and community identity, energy, and togetherness. It is a universal process that allows humans to
maintain connections with our pasts, establish our similarities with and distinctions from one another,
and communicate to our children and other young people what we believe to be significant and what
we believe should be a part of the future.

Thus, Cultural heritage can be defined as the legacy of physical items (cultural property) and
intangible traits that a group or culture inherits from the past. Cultural heritage is a notion that
provides an interaction between the past and the future with the use of unique ways in the present.
These groups or communities assign significance to cultural heritage, which they safeguard in the
present and bequeath for the benefit of future generations. Cultural heritage objects are symbolic.
They symbolize identities in terms of culture and the natural environment. Connection to and
traditional activities surrounding these artifacts create a sense of community. At the same time, the
selection of which objects, monuments, or natural habitats are conserved dictates the future trajectory
for diverse cultural narratives and public agreement about both the past and present.

To underscore to readers the value of preserving one's own culture and customs, it is
imperative to look at the circumstances surrounding the Igbo people's adoption of a new culture in
Things Fall Apart and the Arrow of God, as well as the damage of cultural heritage experienced by
postcolonial subjects in the chosen texts. The aspects under investigation will shed some light on the
internal erosion of culture.

Chinua Achebe depicted the Igbo tribe of Nigeria in Things Fall Apart, detailing their way of life both
before and during the European conquest. Prior to colonization, Igbo civilization was straightforward.
The strong ties of kinship within the clan were based on the people's belief in the power of gods and
ancestor spirits, and agriculture was the main source of income. The Igbo people's traditional ways of
life were gradually transformed by European culture during the first phase of European colonization,
along with the imposition of new social norms and ideals. Chinua Achebe's "Arrow of God" delves
into the intricacies of losing one's cultural identity within the framework of colonialism and cultural
imperialism. The story centers on the life of Ezeulu, the head priest of the god Ulu, and is set in the
Igbo town of Umuaro, in the eastern part of Nigeria. The book emphasizes how detrimental British
colonization was to Indigenous customs and culture. Cultural degradation results from the imposition
of Western values, beliefs, and practices, which weaken the indigenous way of life.

These two books have been selected for this study due to their strong correlation in terms of
the factors influencing and impacts of colonization on cultural identity damage in postcolonial
subjects. Things Fall Apart illustrates the ways in which the Igbo people have lost their cultural
heritage, whereas Arrow of God emphasizes the negative effects of British colonization on Igbo
customs and culture. There has been conflict between traditional beliefs and the new faith ever since
Christianity arrived. Ezeulu demonstrates the conflict between external influences and cultural
heritage by attempting to strike a balance between his religious duties and the changing environment.
Okonkwo, the central protagonist in Things Fall Apart, was deeply anchored in and stuck to his own
culture and tradition, eventually committing suicide in order to preserve his dignity and self-worth as
well as his connection to his society's traditional systems. Also, in Arrow of God, Ezeulu's internal



conflict and eventual downfall highlight the consequences of cultural identity loss. His inability to
adapt to changing circumstances exemplifies the decline of traditional Igbo culture.

Furthermore, the relationship between the specific factors determining the effects of
colonization described in these two works, which have an impact on Igbo society in terms of Western
culture, Thus, before the arrival of the colonial masters, Igbo life was simpler, as depicted in Things
Fall Apart. People made a living from agriculture, and their lives were enriched by their faith in the
supernatural. With the arrival of Europeans, societal structures and other things were influenced,
progressively transformed, and may have even been altered beyond recognition.

Achebe's The Arrow of God delves deeper into the nature and quality of Igbo village life, as
well as the effects of colonial power on that existence. It shows the scene twenty years later. When
colonial powers working against Igbo tradition appear to have established Umarao as the focal point
of events. The novel's protagonist is Ezeulu, the top priest has numerous obligations and
responsibilities within the clan. Pumpkin leaves appeared as men approached. Ezeulu is forced to
clean the six villages since he failed to warn his son Oduche that putting the sacred serpent in a box
was inappropriate.

Thus, Ezule has no sense of belonging anywhere, Igbo people living in today's Western-
dominated society may feel trapped in the middle, in a mixed-up society where people are unable to
define whose culture or background they belong to. Their position is unresolved; people face and
enter a world of loss.

This study will begin with the recognition and analysis of critical challenges through African
countries, such as cultural heritage and modernization, particularly for the Igbo community in Nigeria.
The reading of the form used by author Chinua Achebe to expand on this fact is a condition for
defining my fundamental ideas. Things Fall Apart and the Arrow of God both have a solid eloquent
prominence and an intricate system of cultural connotations, which sustains the critical relevance
perspectives.

Furthermore, I am going to search for subtle interpretations in the texts to further contextualize
their intend subjects, as well as speculations concerning the formation of Nigerian identities (Igbo).
The author under review questions the boundaries of objectivity and impartiality in data collection
concerning his country, as well as the constraints of scientific technique in research. On his part, he
combines and proposes anthropology and literature as possible analytical instruments.

Achebe also employs unusual language methods not just to complement his work, but to make
it more relevant to the obligations he established for cultural study and representation. The author's
chosen concepts shape the framework of his texts, reinforced by narratives and languages that extend
over traditional documental perspectives. These texts, in my opinion, emphasize the facts of the
communities they serve, which are distinguished by their linguistic diversity.

Hence, in the cause of studying these novels, I will see the possibility of expanding the
conceptual analysis among ethnography, literature, and narrative, which I believe can improve
Nigerian ethnography as well as Africa in general. Also, my study will revolve around the critical
analysis of the selected texts and will examine the cultural heritage and social stereotypes of the Igbo
society in Nigeria portrayed by the author.



Thus, to position my research topic historically and conceptually, I will undertake a literature
survey on literary criticism, ethnography, fiction, social construction and representation, African
literature, and particularly Nigerian literary works. I shall concentrate on Chinua Achebe using
biographical details and discuss his national position in his distinct literary canons. The novel's
historical and literary synopsis will also be provided.

Achebe's books, I believe, are literary ethnographies that are also morally, politically, and
socially significant, making them intellectually suitable for academia. So, I would like to emphasize
the relevance of comprehending the chosen works from a variety of logical and critical viewpoints.

This technique will help me recognize both the logical and intuitive realities expressed and
implied in the writings. As an instance, I can bring up the question of Westernization of African
reality, which is latent in Achebe's selected texts. The author demonstrates how this has altered the
social, cultural, and physical structures of the African continent, prompting the research of an African
world in transformation.

According to some academics, contemporary ethnography, also known as anthropology,
regards phenomenological research as a social text created. Hence, it attempts to uncover the
concealed necessities, such as the usage of voice, structure, and power.

The piece emphasizes the significance of new anthropology in bridging the gap between the
social sciences and humanities in order to critically study literature and ethnography as forms of
socially engaged textualities. Considering this viewpoint, I would like to ascribe unmistakable
relevance to African works that were previously viewed as theoretically irrelevant by some social
theorists.

Consequently, the current dissertation employs correlational, narrative, and analytical study
methods. Finding the connotation and comprehending via creative writing. It studies and interprets
literary criticism from classical to modern theorists. The method will consist of an academic study and
a critical text analysis of the chosen texts.

Statement of The Problem

Scholars and critics have examined Achebe’s works, but none have focused on the critical analysis of
cultural heritage in Chinua Achebe’s Things Fall Apart and the Arrow of God. The author has
expressed in his works his concern for the predicament of his people following the arrival of European
invaders into Africa. Both texts have male characters who have important roles to play. The
protagonists struggle to preserve and protect their ancestral culture amidst the colonial obstacles and
other factors put in their way. Therefore, cultural identity is apparent in more ways in the selected
works. The most prevalent elements that coalesce in this struggle are cultural identity, modernism,
tradition, and postcolonialism. The fact that researchers have not dwelt on cultural heritage in the
selected texts creates a significant academic vacuum that this critical study aims to seal.

Significance of The Study

The study of a critical study of critical analysis Chinua Achebe’s Things Fall Apart and the Arrow
of God is very important because it will bring sufficient information on artistic ideology of the texts
and theoretical contribution to essential concerns in current African literature that will address the



colonial power on cultural identity to Igbo society in Nigeria; it will also serve as data for future
academic research in literature and social science, thereby contributing to the existing scholarship.

Chapter Two
Review of Related Literature

The West African Anglophone tradition serves a vital role in the history of African literature. The
African oral tradition is supplanted by the Anglophone tradition, which records the histories of
colonization and conflict between African tribes and whites in English. In J. M. Coetzee's
Elizabeth Costello, the protagonist interprets:

The English novel is primarily written by and for English people. Russian novels
are written by and for Russians. However, the African book was not created by
Africans for Africans. African writers may write about Africa and African
realities, but they constantly look over their shoulders as they write for
international readers. "Whether they like it or not, they have taken on the role of
interpreter, interpreting Africa to the world. (p 51)

According to Keith Booker, "the chapter of the African novel in English presents an
introduction to the historical development of substantial concerns and patterns in the African
novel" (p. 30, for example). As stated by Booker, Chinua Achebe is the founder of the modern
African novel since his works represent a distinct rupture with Africa's colonial heritage. Achebe
writes (as reported in Guthrie, 2011) that "I have indicated change from one state of affairs to its
absolute antithesis" (p. 672).

Chinua Achebe's novels, particularly Things Fall A Part, Arrow of God, No Longer at Ease
Anthills of the Savanna, and A Man of the People, have been reviewed by several literary critics,
to name a few. These reviews include academic project works, journals, and conference papers
both from national and international journals. This study will review relevant essays on Achebe's
narratives to present a new contribution to scholarship.

Achebe's novels have been evaluated by an extensive number of literary critics; these critiques
have featured in academic project works, journals, and domestic and international conference papers
from both publications. This research thesis will review relevant writings on Achebe's narratives in
order to demonstrate that this work is a wholly original contribution to scholarship.

Many European nations engaged in conflict over a portion of Africa during the nineteenth
century, including Portugal, France, Britain, and Germany. Africa was a continent rich in
materials resources that these nations could exploit for their manufacturing sectors and
international trade. Davidson suggested that during a summit in Berlin in 1884—1885, they decided
to invade and divide Africa without engaging in combat (5). The term "partition of Africa," which
refers to "dividing up" or "sharing out," originated with this agreement. Africans attempted to stop
a Colonial conquest during that time, but they were unable to hold off the European powers
because of their superior technological capabilities, particularly with regard to rifles and firearms.
Collins wrote in Problems in History that by employing this method, the British were able to
maintain positive connections between British officials and native administrators. Traditional
African chiefs were given the independence and powers to run their local institutions (151). As a



result, native officers believed they were being guided rather than instructed by British officials in
developing regional government. British indirect rule was seen as a compromise method of
controlling nations. It was proved to avert turmoil in many African regions since a large number of
indigenous felt free to run their companies under native norms and rulers.

When the British employed indirect rule to great effect, the French achieved success in their conquest
of Africa through assimilation, a different strategy. Collins (Problem in the History 162) characterized
assimilation as the imposition of direct control and centralization of authority over the colonies.
Collins maintained that, in terms of culture, French assimilation was a technique of making non-
European people civilized on the European model (Problem in History 166). French assimilation
aimed to consolidate its power, in contrast to British indirect control that permitted locals to exercise
self-government.

Making Frenchmen out of Africans would also have had the positive effect of permanently
linking the overseas territory to the city" (Albertini & Wirz 362). People who acquired the French
language and culture would be considered French citizens, with specific political privileges. They may
also work as educators, clerks, or administrators. Nonetheless, very few Africans could continue that
path; therefore, the vast majority of them were categorized as native Africans, giving up their
privileges and opportunities.

African countries benefited and suffered as a result of these two tactics that dominated them
for decades. In terms of gains, Africa had greater resources and education. With the task of 'civilizing'
and' modernizing' African countries, Europeans introduced new farming technology and built
railroads to aid the transportation of their commodities and unify African territories. Africans
mastered new farming practices and were able to export a vast amount of agricultural goods, leading
to economic progress. Furthermore, missionaries established hospitals and introduced new medical
treatments and pharmaceuticals to Africa to combat sickness. As a result, life expectancy improved
and newborn mortality rates dropped.

The primary goal of African education was to prepare natives for administrative convenience,
which necessitated the education of a literate African population. A lot of people consider such
education an accomplishment and a source of status owing to the new prospects for employment.
Christian missionaries were crucial in establishing schools and bringing Western ideas. Even though,
the high-ranking position in the civil service was designated for Europeans (Davidson 29-30).

However, this chapter revisits classic questions about the theoretical link between literature
and ethnography. It examines fundamental domains of literary fields, notable African literature and
ethnographic texts.

Nevertheless, I'm not the only one who has considered ethnography, literature, and
anthropology shares the relationship amongst them, across time. So, numerous reviewers tried and
provided helpful feedback about this relationship. Moreover, the re-revision writing of ethnographic
raised difficult issues between truth and fiction, distortion and projection. art and science. A lot of
participants have discussed the limitations and goals of ethnographic and anthropological writers, as
well as the text structuring methods, gender, and cultural biases.

Certain writers have investigated the use of the ethnographic novel to disseminate
anthropological facts. While some provided guidance on how to incorporate information from a



culture under study into their ethnographic works. Others appear to have dissolved their boundaries
entirely. For example, Dan Rose proposed "the dissolution of lines between literature, sociology,
anthropology, critical theory, philosophy, cinematography, computer science, and so on" as well as "a
polyphonic, heteroglossic, multigenre design that will substitute the old ethnography and
anthropology." Finally, they explored at how social science language overlaps with literary creativity.

In an intriguing paragraph linking the author of novels with the ethnographer and the ethnographic
book with ethnography, Fernea critiques that:

Certain ethnographic narratives are essential over traditional ethnography. The
author is not required to avoid conflict, wrath, and might frequently turn out to
be a player in the novel in a way that the writer is not, who has been previously
careful to perceive cautiously and not overly engaged. Whether existential or
textual, such engagement has been shown to degrade the scholastic worth and
breach the objectivity of the code which is expected to be adhered to by the
ethnographer. The correlative flexibility of novelists is what makes this art such
a unique source of insight into different civilizations.

Fernea appears to corroborate the view that the novelist is a modern ethnographer, free to
become fundamentally and textually absorbed in the reality he or she depicts. Such engagement was
prohibited to the traditional ethnographer because it was seen to flout the canon of objectivity to
which he or she was obligated to adhere. The latest form of ethnography, also known as the
ethnographic novel, is thought to be a source of knowledge into other people's cultures. As a result,
the modern ethnographic novelist should be free and daring in engaging in the drama of the novel he
is creating. The novelist's perspective does not undermine the scholastic merit of his or her work.

Moreover, the works of James Clifford and Georges E. Marcus, especially Writing Culture,
play a crucial role in connecting the lexicon of social science with literary creativity. In the writing of
Culture, these authors explored the issues raised by cultural representation in writing and provided
essential literary history, political anthropology, and philosophical materials to analyze ethnography
and literature.

Consequently, ethnography claims to be currently experiencing significant political and
epistemological turmoil, in which Western authors can no longer depict non-Western peoples with
unquestioned authority, and the methods of cultural representation have become inherently uncertain
and historically disputed.

Ernest Cassirer analyzes the function of language and fairytale in the evolution of human
culture, the essence of magic, and the interplay between various religions and cultures. This helps us
realize how society generates social meanings in cultural networks. I believe that every site built is the
result of brains, art, and heredity. It is complicated and requires social interaction.

Historically, most cultural writers such as Homi K. Bhabha, Edward Said, Benedict Anderson, and
many others wrote on racial conflicts and their implications for cultural concepts and relations that
were vividly felt and spread during the period of colonialism. This had a significant impact on how
different cultures were regarded and classified by those who utilized racial superiority arguments to
marginalize people of different skin hues.



In the Location of Culture, Homi K. Bhabha argues that:

One important component of the colonial narrative is the use of the term
'secureness' in the discursive construction of separateness. The fixity as a
marker of cultural difference in colonial speech is a paradoxical way of
depiction; it indicates rigor and an eternal control, along with discord and
recurrence.

According to Homi Bhabha, "the objective of colonial discourse is to interpret the colonized as a
population of degraded forms on the basis of racial origin, in order to justify invasion and develop
systems of administration and instruction."

In reality, colonial language abused power by portraying the subjects of colonization as socially
subordinate. This used a portrayal strategy that is well established in Orientalism. He said that the
Oriental was a notion created by the Occident in order to govern it; it resulted from cultural hegemony
over who and what was Oriental. As he describes it:

Orientalism is inextricably linked to what Denis Hay refers to as the idea of
Europe, a collective notion that defines us, "us" Europeans, in the face of all
"those" who are non-Europeans; it could be argued that the essential feature of
European culture is what exactly has made it hegemonic in Europe and outside
Europe: the idea of a European identity superior to all peoples and cultures that
are not European. Moreover, there is the primacy of European beliefs about the
Orient, which reinforce European superiority over Eastern backwardness,
outweighing the potential of a more autonomous or critical thinker having a
different opinion.

Chinua Achebe's texts address more than just languages, myths, and cultural symbols. They also
intend to critique colonialism centered around cultural and regional background, which was used to

support invasion and establish the administration and educational structures, as contended by Homi
Bhabha:

Such works respond to colonialism by creating a platform for Africans to speak
their own tales while demystifying those who degrade them — a space for
decision-making and identity. My thesis demonstrates how ethnography and
literature are utilized to reposition them or themselves in time and space.

Criticism based on reader response has also been employed to highlight the reader's active
response to a text. Response criticism from readers relies heavily on the works of Stuart Hall, Louise
Rosenblatt, Wolfgang Iser, and so on. Nonetheless, to explore the universal basic frameworks in a
work of literature, the linguistic unit in a work, and how the writer imparts information using any
patterns lies on semiotics theories.

Famous thinkers in this field include Ferdinand de Saussure, Roman Jakobson, Claude Lévi-
Strauss, Roland Barthes, Mikhail Bakhtin, Jurij Lotman, Antti Aarne, Jacques Ehrmann, Northrop
Frye, and Bertrand Russell. They play significantly in comprehending the selected texts.



Hence, it is apparent from the proceedings literature that the key issues raised by this study
remained unresolved. Nonetheless, the researcher's objectives in this study are to analyze cultural
heritage since the sustaining points in the said texts have remained unanswered. Hence, the texts must
be critically analyzed to provide answers to these questions.

Methodology

The study will adopt van Maanen's hermeneutic phenomenology, which is essentially a research and
writing method of investigation, as well as Paul Ricoeur's. This will be critical for me since
phenomenological comprehension is existential; it refers to perceptions of how phenomena are
experienced. Hermeneutics is the interpretation of textualities that arise from a certain context (or
experience), in which texts can be spoken or written and may include gestures and actions.

Ricoeur says that hermeneutics is a radical approach of meditating on the text itself in order to
discover an evocative theory that can explain the worlds and experiences depicted in it. Ricoeur
appears to view hermeneutics as a means to discover new ideas through textual interpretation. It is
also, in my opinion, to be used to the analysis of literary forms and cultural events portrayed in
Chinua Achebe’s work Things Fall Apart and Arrow of God, as both works report on self and other
experiences in diverse contexts.

Framework research plan

- The organization of the study will explore the research approach and its methodology. The thesis will be
planned through the following parts:

- Introduction:
- Definition of cultural heritage

- A cross-examination of Igbo cultural heritage and Western culture to the religious and cultural
dominance of the colonizers in the African environment.

- Cultural heritage in two different texts by the same Nigerian author with reference to African literature
- Status of Igbo cultural heritage in African literature

- Disappointment and subjugation of Igbo cultural heritage in selected texts

- Life and works of the author: "Chinua Achebe"

- About the lyrics: "Things fall apart and Arrow of God"

- Issues of cultural heritage will be a fundamental critical analysis of selected texts

- Similarities and differences of cultural heritage in selected texts

- The study will look at critical essays on literary theory, literary criticism, and cultural issues relevant to
the study.

Methodology: The study will adopt van Maanen's hermeneutic phenomenology, which is essentially an
exploratory and written research method, as well as Paul Ricoeur's in which data will be derived from
books and journals.




Summary and conclusions
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OcHoBHe XUIOTe3€e 01 KOjUX Ce M0JIA3H Y IVIAHUPAHOM HCTPAKUBALY

VY opabpanum nenrma Ha BUILIE HAYMHA J0Ja3U 10 U3paxaja KyATypHH uaeHTuTeT. Haj3acTyrybeHuju
€JIEMEHTH KOjH Ce CTajajy y 0Boj 00pOM Ccy KyATYpHH UICHTHTET, MOJCPHU3aM, TPAIUIHja U
MOCTKOJIOHU]janu3aM. UnmbeHuIIa 1a ce UCTPaKUBAYHU Y 0JJa0paHUM TEKCTOBUMA HUCY OABHIIN KYJITYpPHUM
Haciehem cTBapa 3HauajaH akaJeMCKH BaKyyM KOjU OBa KPUTHYKA CTYHja JKEJIH Ja TIOMyHH.

III/I.]]) HCTPpA)KUBaAbA H OYCKUBAHM pPE3YyJITAaTU

[{usbeBU OBe cTyAMje Cy Aa ce MPOAMCKYTY]y YMETHHYKH HJICOJIOIIKH MOjMOBU u3Mel)y aBa
nzabpaHa Jjena, Ja ce carjieiajy Teopuje Koje he moapkaTH pa3Boj KOHIENTa y oOjacTuma
KIbIDKEBHOCTH M eTHOTpaduje, 1a ce UCTPaXKu 3Hayaj OBUX Jelia Y OKBHPY appUyKe KEHKEBHOCTH,
eTHorpaduje., a MoceOHO 3a HUTEPHUJCKO Hayeno, Takohe Ja OTKpHUje PElpe3eHTALH]y CIOJballlibe
peannoctu Urbo npymrsa. Takohe, uctpaxyje kako je Mr6o apymTBo npukazaHo y AIlxe6eoBUM
omabpaHuM TEKCTOBMMa W 0aBU Ce MHUTOBHMMA O (DYHKIHUjH Yy CTBapamy M OOJHMKOBambY HHUXOBOT
je3WKa M KyJITypHUX HICHTUTETa. Y onabpaHuM pagoBHMa aHAIM3UPAaTH (aKTope KOjH YTHUy Ha
MPUXBaTamke EBPOICKUX KyiTypa ox crpane Uroo mapoma. a pasjacaumo pasnore usa 'Kpase' u
'Jama', koju cy cymruHcku 3a Ur6o apymTBo, U Kako OHU HETYJy JIPYIITBEHA BepoBama, Takohe, na
MOKa)Xy CBOja HMCKYCTBAa M WHJEje KOje C€ MOTy YHHUBEP3aJJHO YHTAaTH ¥ EMHUCTEMOJIOIIKA
CYNpOTCTaB/baTH; M Ha Kpajy, Jla /ajy HayyHH M TEOPHJCKH JONPHHOC CYIITHHCKHM MUTambUMa
aKTyelHe appUUKe KEHKEBHOCTH.

Pesynratu he mokasatu cBeoOyXBaTHO pa3yMeBame YMETHHUKUX M MJICOJIOIIKUX TIOTJIea Ha JBa
onabpaHa Tekcra, Harnamasajyhu mwuxoBe cinuyHocTd u pasnuke. lllrtaBumie, crymuja he mpyxutu
JeTaJbHO pa3yMeBame Uroo IpyIITBa U KynTypHOT Hacieha, Hyaehu HujancupaHe yBuae y yMETHHYKE U
UJIeOJIONIKE Tiepleniuje. buhe npeacTaB/beHO U KPUTUYKO UCTIMTUBAKE MUTOBA, KYJITYpHE JIOMHUHAIM]C U
pasmene Qopmupama uaeHtutera. Crora he OBO HCTpakMBame JaTW 3HA4YajaH JIOMPHUHOC O0IacTHMa
MoOJIepHE appUUKe KEIKEBHOCTH U eTHorpaduje, mpyxajyhu HOBe mepiieniuje uroo ApymTsa U KyjiaType,
UCTPaXyjyhu CIIOKEHOCT KYJATYPHOT MICHTHTETAa W YMETHHYKOT m3pakaBama. OBH pesynartatu he Outn
BpPEIIHU aKaJIeMCKe 3aje[HUIle, HayuyHHKa, MCTPaXMBaya W CTyACHATa 3aMHTEPECOBAHUX 32 MOJCPHY
appUUKy KIH)KEBHOCT, €THOrpadujy U KyITypOJIOLIKE CTyAHje.

Teopujcku okBUP HA KOju he ce HCTpaKNBam-€ 0CJIAKBATH

Teopuja KmMKEBHOCTH JedUHUIIE IITa 3HAYM CXBAaTUTH KibIKEBHO Jeno. ClnyHO je
¢unozoduju, koja ce 6aBU OCHOBHUM MHUTAKBUMA, a HCTOBPEMEHO OJpyKaBa OCHOBHE CTpyKType. Mma
’KeJby J1a pa3yMe CBE IITO C€ MOXE IOMHCIINTH; TO MOAPa3yMeBa CTAJTHN CKENTHIN3aM HCIPEIUIETeH
ca pasHUM OpuraMa y Be3u ca OCHOBaMa 3Hamba M MUILbEHA.




Takolhe, TeopHrja KBMKEBHOCTH IOCTaBJba U Apyra 3HadajHa nurtama: llTa je unraman? Kako
ce Moxe yntatu? Kako ma ctekHeMo yTucak fa HemTo onaxkamo? KakBo je Bale MCKYCTBO YHUTama?
Kako Mokemo 1ohu y KOHTaKT ca mucaHuM Marepujaiom? MelhyTuM, CIuYHN IpoOJIeMH Ce jaBJbajy Y
XCpMEHEYTUYKUM CTyJdjamMa, Kao IITO je XepMEHEYTHKa CyMmbe, KOja c€ OJHOCH Ha mortemkohe y
TyMayemy TeKcTa 0 yeMy he kacHuje OUTH pedu.

l'ope mpencraBbeHa mHTama Cy OHO MTO OM BehWHAa KHWKEBHHX KpUTHYapa Ha3Baja
,, TEOPH]CKUM TMPHUCTyIUMa KiIKEBHOCTH . OHE ce MOTy MOJCIUTH y MEeT KaTeropuja, Kao ITo Cy
TEKCT OPHjCHTHCAH, ayTOPCKU OPUjCHTUCAH, OPUjEHTUCAH HA YHUTAOIA, OPHjEHTHCAH HA KOHTEKCT W
KIbIDKEBHA KPUTHKA W eBayanja. OBa 1ojena moapasyMmena 1a , KibHKeBHA HHTEPIIPETalija YBEK
onpaxaBa onpeheHy OpraHuM3alvoHy, KyJITypHY M HCTOPHjCKY IO3a[MHYy; OHA HMIUTUIMpA Ja ce
OpojHU Pa3BOjH y CTyJMjaMa KEbHKEBHOCTH PeQIICKTY]y KpO3 HapeaHe IIKOJIC WK MapajelHe MIKOJIe,
KOje ce TIOHEKa Il TAKMHUYE je/IHa ca APyrom’.

Mapuo Krnapep HaBoam aa TPUCTYN OpPHjEHTHCAH Ha TEKCT HarjlallaBa YHYTpPAIIbhe
TEKCTyaJHe OJUIMKE KIWKEBHUX Jienia. BaHTekcTyanHu (akTopu KOjU ce 0JHOCe Ha ayTopa (Hherona
Win mheHa Ouorpadwuja, Apyra jJena), yntaiadky myonuky (paca, Kiaca, 1Moji, cTapocT, 00pa3oBame)
WIA [P KOHTEKCT (MCTOPH]CKH, IPYIITBEHH HJIM TIOJIUTUYKH YCIOBH) CBECHO Cy H3Yy3€TH W3
aHanmse ,,()OKycupa ce Ha caM TEKCT, Y OCHOBU aHAIM3HUPajyhu HEeroBe 3BaHUYHE WA CTPYKTYpaJIHE
KapakTepucTuke. TpagunuoHanHa Quiosioruja, (HOPMATUCTHIKO-CTPYKTYPATUCTHYKE IIKOJIE,
noceOHO pyckd ¢opmanu3am, Mpalika MIKoJa CTPYKTypajlu3Ma, HOBAa KPHUTHKA, CEMHOTHKA H
JIEKOHCTPYKIMja MMajy 3a HWJb Ja WACHTHPUKY]y (yHIaMeHTamHe TPEHAOBE Yy TEKCTOBHMA WIIH
010alMBakE CBETIIOCT O MPUPOJIU KEHHKEBHOCTH.

AyTOpCKHU OpHjEHTUCAH MPUCTYT je BpCTa KPUTUKE 3aCHOBaHEe Ha 6uorpaduju. To 3Hauu na je
KIbOKEBHU MaTepHjajl CHaXXHO MoBe3aH ca Ouorpadujom ayropa. Kao mro cy marymu, aetampu u
WHIMJICHTH W3 ayTOPOBOT JKWBOTA, CYMPOTCTABJbEHU CYy KIMIKEBHHM aCIEKTHMa M3 HETOBHX WIIH
weHuX cnuca. Lusb je 1a ce naeHTUUKyjy KapakTepucTuke Ouorpaguje ayropa Koje ce Besyjy 3a
nucame. Mapuo Knapep tBpau a oBa crpareruja:

HacTtoju na KOopHCTH NCHXOJIOIIKA ONpPaB/ama, MITO j€ W3a3BaJI0 MCUXOJIOMIKY
KIIDKEBHY KPUTHKY, TTOKPET KOjU C€ TIOBPEMEHO OaBU ayTOPOM, alli TeHEPaTHO
HACTOJM JIa MCTAaKHE IIMPOKE TMCUXOJOUIKE KapaKTepUCTHUKE TEKCTa KOje HUCY
YBEK peJeBaHTHE 3a ayTopa. Ha mnpumep, JIMKOBU y TEKCTy CE€ MOTY
TICUXOJIOUIKY TIPOIEHUTH KOJ CTBAPHUX JbYIH.

[Ipuctyn opujeHTHCAH Ha YUTAOIIA, TO3HAT U Ka0 TEOpHja OArOBOPA YUTAOIIA, ,,IPETIOCTaBIba
Jla TIOCTOjW OHOJIMKO TEKCTOBa KONMWKO W uuranama “. Mehyrum, Mapuo Knapep tBpau: ,,OBaj cra
Cyrepullle J1a C€ HOBH IOjeIMHAYHHU 'TeKCT' TMOojaBJbyje ca MpOIeCOM YuTama cBake ocobe. OBu
MIPUCTYTH MPETIIOCTaBIbajy Aa TeKCT ycalyje oapeheHe craHmapae yuTaolly y cBakoj ¢ha3u unrtama.*
W3rienu cy WM HCITyE-CHU HITH CY OCTaJIM HEjacHH.
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Hakon Tora, peu ,,0pHMjeHTHMCAaH Ha KOHTEKCT “,alyAWpa Ha Pa3HOIUKY TpyIy IIKOJIA U
METOJI0JIOTH]ja KOj€ 3aHeMapyjy KIM)KEBHE TEKCTOBE Ka0 CaMOCTajlHa, CaMOCTallHA YMETHUYKA Jiefa,
M TIOKYIIaBajy J1a MX CMECTe Yy IHMpU KOHTEKCT “. OBO ce MOXe OJHOCHTH, HA ,,HOBU TPUCTYII
HCTOPHIM3MA ““, KOJU OCJIaha Ha MOCTCTPYKTYpaInu3aM M Harjacak JEKOHCTPYKIM]e Ha IMTaMIIaH! paj

U AUCKYPC, TIOK UICTOBPEMEHO J0/iaje UCTOPU]CKY AUMEH3HU]Y pa3MaTpamy KIbHKEBHUX TEKCTOBA.

Takohe, MoCcTOj ayTOHOMHH MOKpPET Ka HOBOM HCTOPH3MY, MO3HAT Kao ,,KYJITYPOJIOIIKE CTyauje™.
[Ipema Mapujy Knapepy, oBaj KEHIKEBHH TOKPET j€ aHAIU3UPAO PANTHUUTE OOJMKE JbYJICKOT



YMETHHUKOT H3pakaBama, Kao 1To ¢y ¢puimMcka rpadpuka, TB pexiname, 1u3ajH, apXUTEKTypa, My3HUKa
U MOMyJIapHa KyJTypa, Kao Jeo Behe kyntypHe nenune. Mapuo Kiapep cmatpa na ,,uako je poJl yBek
y LIEHTPY NaXXie Y OBOj IIKOJH, OBAj MOKPET CE€ MOXKE KOPUCTUTHU Jla Ce€ MOKa)Xe KAaKO Pa3INYUTH
MNPUCTYIIN Y IPOYYaBamy KIIKEBHOCTH MMajy TEHICHIH]Y /1a ce MpeKJIanajy.

bes 063upa Ha To, Mapuo Knapep npumehyje na ce KinxeBHA KPUTHKA ,,MOKE OJHOCUTH Ha
KIbIKEBHY HHTEPIIPETALIN]y TEKCTOBA KA0 U HA IbUXOBY IPOIICHY .

[ITaBuiie, Moke ce€ TTOCTABUTH jOIII jeHO MHUTamke. Kako ce Teoprja KiIKEBHOCTH MOBE3Yje
ca ucropujom? kputuka? KmmkeBHa KpUTHKA ce yBeK 0aBU JE(UHHUIINjOM KHHMKEBHOCTH. MHOTH
M3a30BU NPEACTABIbEHH Y IPEIMETY KIbM)KEBHOCTH, TIOMYT OHUX O KOjUMa C€ TOBOPH Ha MPETXOAHUM
CTpaHMIIaMa, TOjeTHAKO Cy PEJIEBaHTHH M 3a KIbIDKEeBHY KpUTHKY. Kao mto je CtuBen Xejin HaBeo y
JETHOM O]1 CBOjHX JIeJia, Ca YHME CE€ CIIaKEM:

KmrmxeBHa KpUTHKA je M3AaHAK JPYLITBEHE JENATHOCTH TyMadewa. JeJaH duTanal, W3HOCH
CBOjeé MHCIM O TOME€ IITa KOHKPETHO KHHIDKEBHO JEJ0 MOJpa3syMeBa Kako OW JAPYrH MOTJIH [a
OJIrOBOpE Ha TO TyMaueme. KOHKpeTaH Lusb KpuTHYapa Moxe OUTH Ja JOHEce BPEJHOCHE CYJIOBE O
7iey, IPEeHece CBOje TyMadewe Jiefla WIK MOHYAU JPYTUM YHUTAoLMMa PEJIeBaHTHE MCTOPHU)CKE WU
ouorpadceke nogarke. Y BehuHuU cilydajeBa, IpUMapHU LMJb KPUTUYAPA j€ J1a IOMOTHE YMUTAOLly Ja
00Jbe CXBaTH KILMKEBHO Jieno. KpuTuuapu yriaBHOM y4decTBY]y y JAMUCKYpCY WM CHOpPOBHMA ca
ApYyTUM KpUTHYapuUMa, Ociamajyhm ce Ha MHHXOBE TNEpPCIEeKTHBE Ja OW CTBOPWIIM COIICTBEHE
aprymente. HaxkanocT, kajga KpuUTHYapH TPETIIOCTaBe Ja je muxoBa mnyOimka Beh ymo3Hara ca
IIPETXOHUM KPUTHKaMa, apryMeHT OU MOrao OUTH TEXaK 32 pa3yMeBambe.

OxBHpPHHM ONIUC MaTepHjasia KOju he ce KOPUCTUTH M METOAA 32 HLer0OBY aHAJIM3Y

IIpBo norJiaB/be
YBox

Hurepujcku nucarn Unnya Adebe je CBOjJeBpEMEHO OMHUCA0 CBOj€ OAPACTAWmE Y ,,JaKO MYJITHUETHUYKO],
BUIIIC]€3UYHO], MYJITHUPEIUTHJCKO], TIOMAJI0 XaoTW4YHO] KoioHujanHo] cutyanuju “‘(Education 39).
Hema Gosper muzpasza koju omnucyje Hurepmwjy on xacuux 1800-ux mgo manac. AudeGe je pohen 15.
HoBeMOpa y rpaanhy Orunu y ucrounoj Hurepuju. Orunu je jenan rpaj o Xusbaly MPOBUHIMja KOje
YMHE JIOMOBHHY IIeMeHa koja rosope Mr6o. Xuspany rpasoBa koju uuHe "HrOomann" He ocehajy
notpely Ja ce Melajy y MOCJIOBEe CBOJUX CyHapoiHHka Mrboca jep UM je BEIMKO 3aJI0BOJBCTBO Y
CBOjOj ayTOHOMMjU. BUJI0 mIpe WiM mociie KOJIOHWjajdu3Ma, caMoylpaBa je U Jajbe U3BOp MOHOca 3a
MHOT€ KyJAType U unean. Tepama kineBetHruka Mroonanaa ga cy Ir6o roBopHUIM ,,pajo3Haia Haluja
“MO’KJIa UMa KOpEHE Y 0BOj cHa3m mpenaka. [Ipema Exynatuon (40), aHTpOMoyiio3u Cy UX Ha3UBAIH
»AMaTpuAN “, JOK Cy MX OHU KOJHU CY 3aAyXXEHH Ja MX HaJArlieqajy O3HauujM ,,apryMEHTOBAHUM .
Hajonaxxe pedeno, Ouao je MHOTO CIOXEHOCTH y TypOyneHTHHM oaHocuma Wrbomanma ca
bpurannuma, jeTHUM O] OBHX aJMHHUCTpaTUBHHX noMahuHa. Jlakine, AdeGeoBe IUMHTBUCTHYKE
KOHCTPYKIIM]j€ WITyCTpYyjy uHTepakiyjy usmel)y ir6o n 6puranckor caera.

VYTuiaj 3amagHe KyaType, MOceOHO aMepuyke KyJAType, MopacTao je y rio0aqHOM JPYIITBY Kao
pe3yJiTaT HampeTka y KOMYHHUKAIM]CKO] TEXHOJOTHJU KOjH je TOBEO 0 TOTa Ja CBET MOCTaje MambH.
OBe KynType, 3a KoOje ce YHMHM Ja [3ajy HNPEAHOCT MNOoOOJbIIamy >XUBOTHOT CTaHAaplia Kpo3




TEXHOJIOIIKA Hampeaak, JTOMUHUPAJy W TPEIUIaBibyjy pa3nuuute Hapoje. be30pojHu mojeauHIn
HacToje Ja MOCTUTHY (PMHAHCH]CKH YCTIeX JOK yCBajajy OHO IITO CE MEepPIUIUpa Kao HOBE, TpePumbeHe
JIPYUITBEHE HOPME M BPEAHOCTH — OCTaBJbajyhm m3a cebe COMCTBEHE KYJIType M oOudaje. 3Hauaj
KYJIType BbUXOBHX IPeaka ce 3aHeMapyje Y KOPUCT CaBPEMEHE MOJIe 1 MHOBATUBHOT HAYMHA JKUBOTA.
Jbynu y naHammeM CBETY JIOKHUBIhABA]Y KPHU3Y UICHTHTETA 300T pa3IMUUTUX OOJIMKA MUTpaIlyja, TAe
ce Haja3e y JAPYIITBY KOj€ je YIJIABHOM OOJIMKOBAHO 3alaJIHUM, aMEPUYKUM JIPYIITBEHUM HOpPMaMa,
YaK U aKO Cy YECTO y/aJbeHH O COTICTBEHHX IOYETaKa.

Peu “kynTypa “Uma ayry u 3amMplIeHy UCTOpH]Y KOjy je PejMonn Bunmujamce caxxeTo onmcao y cBojoj
nHPOPMATUBHO] pedepeHIn Ha PEYHUK KOjU ce KOPUCTH y JpYIITBEHUM Haykama. JlaHac ce
“KynTypa” KOpPHCTH ca JIBa TJIaBHA TojMa. Y OOMYHOM JHUCKYPCY, TO C€ OOMYHO OJHOCH Ha “BHUCOKY
KyJATYypYy”, Kao IIITO Cy BEJIUKE Orepe, OpKecTapcke MpeCTaBe, TUKOBHA YMETHOCT U IPYTe €r30TUYHE
U CKyIlle aKTUBHOCTU. MelyTuM, y KOHTEKCTy akaJeMCKe 3ajefHHIIe, “KyaTypa ‘“‘ce KOPHCTU Kao
IIMPOK MOjaM 3a To Kako ce noHamamo. [Toznara nedununuja Ensapna b. Tejnopa u3 1871. roaune:
,»KylITypa WM IUBWIM3AlMja, Y3€Ta y HEHOM LIMPOKOM €THOrpad)ckoM CMHUCHTY, jé OHa CIIOXKEHa
[[eTMHA KOja 00yXBaTa 3Hamke, BEPOBAKkE, YMETHOCT, MOPaJl, 3aKOH, 00MYaje U CBE APYre CIOCOOHOCTH
Y HaBUKE KOj€ je YOBEK CTeKao Kao wiaH npymrsa.” [locToje nBe CymITHHCKE Tauke: MpBO, ,,KyITypa
“IIOKpHBa CBE aCIIEKTEe BEPOBamba U MOHAIIAKA U, APYTO, MOydaBa ce Kpo3 APYIITBEHY HHTEPAKIH]Y,
4gecTo HecBecHO. Hacnele je rmaBHU M3BOp MICHTHTETA IOjSHMHIIA, CHEPryja U 3ajeAHUITBO To je
YHHBEp3aJIHU TIpolec Koju omoryhaBa JpyJuMa Ja OJpiKe Be3e ca HAllOM MpouuIomhy, yCIocTaBe
HAaIlle CTMYHOCTH M pa3lIMKe U MPEHECY HAIIoj Je U APYTUM MIIaJIUM JbyAHMa OHO 3a IIITa BEPYjeMO
7la je 3HauajHO U 3a LITa BepyjeMo jaa 6u Tpebdano na oyzae neo 6OyayhHoctu.

Hakne, kyntypHo Haciehe ce Moke neduHHMcaTH Kao Haciehe QU3MUKUX MpeaMmera
(KyaTypHUX 100apa) ¥ HeMaTepHjaTHUX 0COOMHA KOje Ipyna Ui KyJaTypa Hacielyje u3 mpouuiocTy.
KynrypHo Hacnehe je mojam koju o0e30ehyje mHTepakiujy usmel)y npomnutoctu u OynyhHocTH y3
Kopulheme jeAMHCTBEHMX HauMHA y cagammbocTH. OBe Ipyne MM 3ajefHHLE TNpHUIajy 3Hauaj
KyJITypHOM Haciely, Koje uyBajy y CaJallllbOCTH M OCTaBJbajy Y amaHeT 3a Jo0poOut Oymyhux
redepanyja. O6jextu KynrypHor Hacieha cy cumOonnyHu. OHU cUMOOJIN3Y]y UJIEHTUTETE Y CMUCITY
KyJIType W MPUPOJHOT OKpyXkema. [loBe3nBame M TpaaulMOHATHE aKTUBHOCTH KOje OKPYXKYjy OBe
apredakrte cTBapajy ocehaj 3ajennune. McroBpemeno, nu3dop objexara, ClIOMEHUKA WM MPUPOTHUX
CTaHMIITa KOju he ce duyBatu AuKTuUpa Oynyhy mnyTamwy 3a pasiuuuTe KyJITypHE HapaTuBe U
MOMHUPEHE MPOIUIOCTH U CaJallIHOCTH.

Jla OMCMO TONBYKJIM YHTAOIMMa BPEIHOCT OYyBama CONCTBEHE KYyJIType M 00Huaja,
HEONXOJHO je carjiefaTH OKOJHOCTH OKO YyCBajama HOBE KYJIType OJ CTpaHe Hapoma Mr6o y
dbunmoBuma ,, Cmeapu ce pacnadajy” u ,,bojcja cmpena “, Kao W WTETy KyATypHOT Hacieha Kojy
J0KHMBJbABA]Y MOCTKOJIOHHUjAIHU Cy0jeKTH Y U3a0paHUM TEKCTOBUMA.

ACHEKTH KOjU ce UCTpaxKyjy nojacHuhe yHyTpallmby epo3ujy KyJIType.

Uunya Auebe je mpukazao maeme Uroo uz Hurepuje y ,, Cmsapu ce pacnadajy”’, onucyjyhu muxoB
Ha4YWH JKMBOTA TMPE U TOKOM €BPOINCKOT ocBajama. [Ipe komonuzanmje, Mrdo nuBunmzamnmja je Oumna
jemHoctaBHa. UBpcTe poAOMHCKE Be3e YHyTap KllaHa 3aCHUBAJE Cy C€ Ha BEpOBamwy JbYIU y MOh
OoroBa M JyXoBa Mpejaka, a moJbOMPUBpPEa je Ouia riIaBHU U3BOp Ipuxoja. TpaauimoHaTHi HAuuH
*uBOTa Hapoaa Wrbo mocreneHo je TpaHnchopMmucaH O] CTpaHe €BPOICKe KyJIType TOKOM TpBe (aze
€BPOIICKE KOJIOHM3AIlMje, 3ajeJHO ca HaMeTameM HOBHUX JAPYIITBEHUX HOPMH M ujaeana. ,,boxja
ctpena” Uwunya Auebea 3amupe y 3aMpIICHOCT TyOJbema KYITYpPHOT HICHTUTETA Y OKBHUPY
KOJIOHWjaJIM3Ma U KyJTypHOT uMmIiiepujanusma. [Ipuua ce ycpencpelyje Ha skuBoT E3eyiya, riaBHOT



cBelTeHnKa Oora Yiya, a cMemTeHa je y rpax Ur6o Ymyapo, y ucrounom neny Hurepuje. Kmura
HarJamaBa KOJUKO je OpuTaHCKa KOJIOHW3alMja Ouila mTeTHA 3a o0nYaje U KyJATypy cTapoceaenana.
KynrypHa nerpananuja je pe3ysitaT HaMeTamba 3araJHuX BPeIHOCTH, BEpOBamba U MPAKCH, KOju ciade
AyTOXTOHH HAYWH KHUBOTA.

OBe ABe KWUTE Cy 0a0paHe 3a OBY CTyAH]y 300T BUXOBE jaKe KopeJaluje y morieay (hakropa Koju
yTHYy W YTHUIaja KOJIOHHW3alHMje Ha oluTeheme KyATYpHOT HWACHTUTETa KOJI TOCTKOJOHHW]AITHUX
cyOjekara. ,,Cmeapu ce pacnadajy”’ WiycTpyje HaumHe Ha Koje cy Mrbo Hapomum usryOuinm cBoje
KyntypHo Hacnehe, 1ok ,, boocja cmpena “Harnamaba HeraTuBHE ehekTe OpUTAHCKE KOJIOHU3ALIM]E Ha
obuuaje u xkynrypy Mro6oa. [loctoju cykob uzmel)y TpaaulMoHaTHIX BEPOBamka M HOBE BEPE jOII O]
nonacka xpumhancrBa. E3eyny nemoHcTpupa cyko0 u3Mmely cnosbalimbux yTHIAja U KyJATYPHOT
Hacnieha mokymaBajyhu na ycroctaBu paBHOTEXKY mM3Mel)y CBOjUX BEPCKHX IIy>KHOCTH U OKPYKEHA
Koje ce Mema. OKOHKBO, IEHTPAJHU MpoTaronucra y ,,Cmeapu ce pacnaoajy “, 6uo je 1yO0KO
YCHJIPEH U 3arjaBHoO C€ y COTNICTBEHO] KYJITYPH U TPAIUIUjU, HA KPajy je U3BPIINO CaMOYOUCTBO J1a Ou
cauyBao CBOj€ JOCTOjaHCTBO U CaMOIIOIITOBAaWkE, Ka0 M CBOJY BE3y Ca TPATUIIMOHAIHUM CHCTEMHMA
cBor apymrea. Takohe, y “hooicja cmpena”, E3eynyoB yHyTpallllbu CyKOO U €BEHTYAITHU T HCTUYY
nocyenuIe TyouTka KylITypHOT HAeHTHTETa. thberoBa HECIIOCOOHOCT /1a ce MPHUIIaroau MpOMEHIBUBUM
OKOJTHOCTHMA j& TIpUMep omnaiama Tpaauiuonante Mroo kyarype.

[lraBume, ogHoc n3mely crnenupuannx dakropa koju oapel)yjy epexre KOIOHNU3ANN]je OTIHMCAHH CY Y
OBa JBa paja, a Koju MMajy yTunaj Ha Mrbéo mpymTBo y cMmmciy 3amagHe Kynrype. Jakie, mpe
J0J1acKka KOJIOHHWjATHUX Tocmojapa, *uBoT Urboa je 6HMO jemHOCTABHUjH, KA0 IITO j€ MPHKA3aHO Y
“Cmeapu ce pacnadajy”. Jbyau cy >KUBEIH OJ MOJHOIIPHBPEIE, a )KUBOT MM je oOoraTwmiia Bepa y
HatnpupoaHo. Ca monackoM EBporubaHa, ApYIITBEHE CTPYKTYpe M Jpyre CTBapu Ccy Owie mon
yTUIajeM, TPOTPECHBHO Cy ce TpaHchopMmucale, a MOXJa Cy Yak M HU3MEHEHEe [0
HETIPETI03HAT/HHBOCTH.

AuebeoBa ,, boorcja cmpena “0yome ce 0aBU MPUPOAOM U KBAJTUTETOM KHMBOTa y ceiny Mrboa, kao u
eeKxTMa KoJOHHUjaliHe MohM Ha To nocTtojame. [Ipukasyje ciieny aBajecer roauHa kacuuje. Kana ce
YUHU Jla Cy KOJIOHWjaJHEe CHJIe Koje pajae mpoTuB Tpaauuuje Mrboa ycmocraBuie Ymapao kao
KapuilHy Tadyky norahaja. IIporaronucra pomana je E3eyiy, BpXOBHM CBELITEHUK HMa OpojHE
o0aBe3e M OJrOBOPHOCTH YHyTap KiaHa. JIuctoBu OyHZIEBE Cy ce IMOjaBWJIM JOK Cy C€ MYIIKaplu
npubmmxasany. Ezeyny je mpuMopaH /1a OYUCTH HIECT cella TIOUITO HHje YCIIeo J1a YII030pH CBOT CHHA
Onyuea 1a je cTaB/bambe CBETE 3MHUJ€ Y KyTH]y HETPUKIIAIHO.

Haxne, E3yne Hema ocehaj mpunagHoctu, Mr6o Jbyau KOju KMBE Yy JaHAlIkbEM APYIITBY
KOJUM JIOMHHHpA 3amnaj Mory ce ocehatu 3apo0JbeHUM Y CpeIMHH, y TTIOMEIIaHOM JIPYIITBY T/I€ JbYIN
HUCY y cTamy Ja JIepUHUIIY 4YMjoj KyJITypu WM TO3aJWHU mpunaznajy. tbuxosa mnosunuja je
HEpEIIeHa; JbY/IU CE CyouaBajy M yJia3e y CBET ryOuTKa.

OBa crynuja he modern ca mperno3HaBamEeM W aHATM30M KPUTHYHHX HM3a30Ba y apHUKUM
3emMJbaMa, Kao MITO ¢y KyATypHO Haciehe u momepHuzaiyja, mocebHo 3a 3ajequuity Mroo y Hurepuju.
Yurawe (opme kojy je ayrop UnHya Auebe KOPHCTHO Ja MPOIIUPH OBY UHHECHHILY j€ YCJIOB 3a
neuHucame Mojux ocHOBHUX wuzeja. CtBapu ce pacnanajy u Ctpena boxwuja mmajy uBpcra
€JIOKBEHTHAa MCTAKHYTOCT M 3aMpIIEH CHUCTEM KYyJITYPHHMX KOHOTallMja, Koja OJAp>KaBa MEpPCIEKTUBY
KPUTHYKE PEIeBaHTHOCTH.

[raBume, Tpakuhy CynTHJIHE MHTEpIpeTanyje y TEKCTOBMMa Kako Oux Jasbe
KOHTEKCTyallu30Ba0 HUXOBE HaMepaBaHE TeMe, Kao W CIeKylaluje y Be3u ca (GopMHpameM



Hurepujckux uaeHtuteta (Ur6o). Ayrtop pasmarpa rpaHuile 00jeKTUBHOCTH M HEMPUCTPACHOCTH Y
MPUKYIUbAkY MOJaTaka O HETOBOj 3€MJbH, Ka0 W OrpaHHuYCHa HaydyHe TEXHUKE y UCTpaxkuBamy. Ca
CBOje CTpaHe, OH KOMOWHYje W TMpeaiake aHTPOMOJOTH]Y U KEbM)KEBHOCT Kao Moryhe aHaTuTHUKe
WHCTPYMEHTE.

Auebe Takohe KOpUCTH HEOOMYHE je3MUKEe METOJIe HEe caMo Jia YIOTIYHHU CBOj paj, Beh u ja ra
YUYMHU pEeJIeBAaHTHUJUM 3a 00aBe3e KOje j€ YCIIOCTAaBHO 3a MPOy4YaBamke U PENpPe3CHTAIU]y KYJIType.
AyTopoBu ofa0paHu KOHLENTH OOJIHMKY]y OKBHpP HETOBUX TEKCTOBA, OjadYaHHU HApaTUBUMA U je3UIIMa
KOjU Ce MPOTEXY MPEKO TPAAMIMOHATHUX IOKYMEHTapHUX mepcrnekTuBa. OBH TEKCTOBH, 11O MOM
MUIUBCHY, UCTUYY YHICHUIIC 3ajeIHHIA KOjUMa CIIyXke, a KOje Ce OJUIMKY]y CBOjOM je3UYKOM
pasHoBpcHoIIhy.

Otyna, y mmiby mpoydaBamba OBHX poMaHa, BuAehy MoryhHocT mpommpema KOHIETTyalHe
aHaJM3e Ha eTHOTpadujy, KLIKEBHOCT M HAPATHB, IITO BEpyjeM Ja MOXKE Jla YHANpPEaAu HUTEPH]CKY
eTHorpadujy, kao u Adpuxy yommre. Takohe, moja cTyauja he ce OaBUTH KPUTHUKOM aHAIA30M
oJa0paHNX TEKCTOBAa M HMCIUTATH KYITypHO Haciehe u apymTBeHe crepeoTwrie apymrsa Uroo y
Hurepuju koje je npukasao aytop.

Jlakiie, y TOKy Mpoy4YaBama OBHX pOMaHa, UCTpakuhy MOTyhHOCT mpoImmpea KOHIIETITyaHe
aHanM3e Ha eTHorpadujy, KEbMKEBHOCT U HAPATHUB, IITO BEPyjeM Jla MOKE Jla YHANpPEAW HUT'CPH]jCKY
eTHorpadujy, kao u Adpuky yommre. Takolhe, moja cryauja he ce 0aBUTH KPUTHUKOM aHAIIHU30M
oJa0paHNX TEKCTOBAa M HMCIUTATH KYITypHO Haciehe m apymTBeHe crepeoTurie apymrsa Uroo y
Hurepuju koje je npukasao aytop.

AuebeoBe KIbUTE Cy, BepyjeM, KIbMKEBHE eTHorpaduje Koje cy Takohe MOpajaHO, MOJUTHYKH H
APYIITBEHO 3Ha4ajHe, IITO UX YHNHU MHTEJEKTYaIHO MOrOJAHMM 3a akaJeMCKH paj. Jlakie, xkeneo Oux
Jla WCTaKHEM BAaXKHOCT carjieflaBama H3a0paHUX Jeda ca pPa3IUuUTHX JIOTMYKUX W KPUTHYKHX
CTaHOBHILTA.

Oga texHuka he Mu nomohu J1a mpeno3Ham U JOTMYKE U UHTYUTHBHE UCTUHE MpPUKa3aHe KOje
Cy UMIUIMIMpaHe y crnucuMa. Ha npumep, mocraBsba ce NMUTame 3amajHe HUBMWIM3anuje y Appuim,
KOjJ€ j€ JIaTEHTHO y 0/1adpaHuM TEeKCTOBHMa. Auebe IMoKa3yje Kako je OBO IPOMEHWIIO JIPYLITBEHE,
¢u3nuke U KyITypHE CTPYKType Ha a(pUuKOM KOHTHHEHTY, IITO jé MOJCTAKIO HCTPaKUBaHE
apuyKor cBera y TpaHcpopmMmaLuju.

[Ipema HexkuM akajeMHIlMMa, caBpeMeHa eTHorpaduja, TMo3HATA M Kao aHTPOIIOJIOTH]a,
nmocMmarpa (EHOMEHOJIONIKA MCTPAKHUBamka Kao CTBOPEHW IPYIITBEHHM TeKCT. Jlakie, mokymama aa
OTKpHj€ CKpUBEHE MOTpede, Kao MTo Cy yrnoTpebda riaca, CTpyKType U Mohw.

Y pamy ce HarjamaBa 3Hada] HOBE aHTPOIOJOTHjE Y TpeMomhuBamy jaza usMehy
JIPYUITBEHUX U XyMaHUCTUYKUX HayKa y IIHUJbY KPUTHUKOT IIPOyYaBama KIbHKEBHOCTU U eTHOrpaduje
Kao 00JIMKa JPYIITBEHO aHTaKOBaHE TEKCTYaTHOCTU. Y3uMajyhu y o03up 0BO IJIEIUINTE, KeJleo Oux
Ja TPUIHUIIEM HENOrPEeIIMBY pPEJIEBAaHTHOCT a(pUUKUM JeiIuMa 3a Koje Cy HEKH ApPYIITBEHU
TEOopeTUYapHu paHHje CMaTPaIU J1a Cy TEOPUJCKU UPETEBAHTHH.

CxoHO TOMe, aKTyelHa JucepTalja KOPUCTH KOpelallMoHe, HapaTHMBHE U aHAIUTHUYKE
MeTozie MpoydaBama. [IpoHanaxeme 3HaUewa U pazymeBama nyteM ¢ukuuje. [IpoyyaBa u Tymaun
KIbIKEBHY KPHUTHKY OJl KJIAaCMYHHMX JO MOJIEpHUX Teopernyapa. Merona he ce cacrojatu on
aKaJIeMCKe CTy/IMje M KpUTHUKE aHau3e n3abpaHruX TeKCTOBA.



H3jasa o npodiaemy

Hayuynunu u xputudapu cy ucnutuBanu AuebeoBa jena, ajld HUKO ce HHje (OKyCHpao Ha
KpPUTHYKY aHAM3y KyJTypHOr Hacieha y nmeny Uumnya Auebea ,,CtBapu ce pacnaaajy” u “boxja
cTpena”. AyTop je y CBOjUM JieIMMa U3pa3uo 3a0pUHYTOCT 300T HEBOJHE CBOT HAPOJla HAKOH J0JIacKa
€BpOINCKUX ocBajaua y Adpuky. Oba TekcTa MMajy MYIIKE JIMKOBE KOjU WMajy BaKHE YJIore.
[Iporaronuctu ce O6ope na cauyBajy M 3alITUTE KYJITYpPY CBOJUX MpelaKa ycpea KOJOHHjaIHUX U
apyrux mnpemnpeka. /lakne, y onabpanuM genuma KyJATYPHH HWACHTHTET j€ BHIJbUB Ha BHILIE HAYMHA.
Hajuemthu enemenTu koju ce crnajajy y oBoj 0opOu cy KynTypHH HUASHTUTET, MOJIEPHU3AM, TPAIAHIIN]a
U TIOCTKOJIOHWjanu3aM. UMIGHHIA /1a Ce MCTPAXHBAUYd y OJaOpaHMM TEKCTOBHMAa HHCY OaBWIH
KyJITypHUM Haciehem cTBapa 3Ha4ajaH akaJeMCKH BaKyyM KOjU OBa KPHUTHYKa CTyJuja >KeIH Ja
3areyari.

3navaj cryauje

[IpoyuaBame KpUTHUKE CTyAMj€ KpUTHUYKE aHanu3e ,,CTBapu ce pacnanajy u “Crpena boxuja”
Uunaya Auebea Beoma je BaXHO jep he JOHETH MOBOJHHO WHQOpMAIMja O YMETHHYKO] WICOJIOTHjH
TEKCTOBAa M TEOPHjCKOM JOMPHHOCY CYIITHHCKHM MHTAKBUMa y aKTYEIHO] appUUKO] KEHKEBHOCTH
Koja he ce 0aBUTH KOJNOHMjaTHOM MOhM Ha KyInTypHOM uaeHtutery Mr6o apymrBy y Hurepwuju;
takohe he mocmyxutn kao momanm 3a Oyayha akajgeMcka HCTpaKMBama y KIGMDKEBHOCTH H
IPYUITBEHUM HayKkama, yuMme he gonpuHeTH nocrojehoj CTUneHuju.

JApyro norjiaBpe
IIperuen cpoane quteparype

3anagHoapuuka aHriaooHCKa TpadulMja UMa BHUTAJIHY YJIOTY y HUCTOpUjU adpuuke
KBWKEBHOCTH. Adpuuka ycMeHa TpaauliMja j€ 3aMelbeHa aHTJIOPOHCKOM TpaaulijoM, Koja Oenexu
UCTOpHje KOJIOHU3auje U cykoba uzmely appuukux miemeHa u Oenaia Ha eHrieckoM. Y Enmzaber
Kocreno J. M. [loeTr3eea, mporaronucra Tymadu:

EHnrnecku poman cy npBeHcTBeHO nucanu Enrnesn 3a Exrnese. Pycke pomane
nuuty Pycu 3a Pyce. MehytuMm, appuuky KUy HUCY CTBOpUIN AQpUKaHIIM 3a
Adpukanne. Adpuukn nucuu Moxkaa numy o Adpuuum u  adpuukoj
CTBApHOCTH, ajJM CTAJHO IJIeJajy NMPeKOo paMeHa JOK Muily 3a mehyHaponaHe
yurtaoue. ,,Ceuhano ce To HUMa WIM HE, OHU Cy Npey3elu yJIory TyMaua,
tymauehu Adpuxy csety. (ctp. 51)

IIpema Kuty Bykepy, ,oriaBjbe appuyKOor poMaHa Ha EHIJIECKOM IMpPEACTaBJba YBOI Y
HCTOPUJCKU pa3BoOj CYIITUHCKUX Opura u obpasana y appuukoM pomany” (ctp. 30, Ha npumep). Kaxo
HaBogu bykep, UumHya Awuebe je OCHHBAaY MOJIEPHOr a(pUUKOr poOMaHa jep HeroBa Jelna
NPEJCTaBJbajy M3pa3uT packuj ca adppUUKUM KOJOHMjaTHUM Haciehem. Auebe muie (kao IITO je
o0jaBsbeHo y Guthrie, 2011) ,,Ha3HaYMO camM MPOMEHY M3 JETHOT CTama CTBAPU Y HETOBY aIllCOIyTHY
anTutesy “(ctp. 672).

Pomane Yunya Auebea, moceOHO Cmeapu ce pacnadajy, boxcja cmpena, Buwe Huje naxo,
Mpasurwayu casane n HYosex uz napoda, pelieH3UPaNo j€ HEKOIMKO KHMKEBHUX KpuThuyapa. OBu
Mperyieiu YKJby4dyjy pajoBe Ha aKaJeMCKUM IPOjeKTHMA, YacOMUCe W PajoBe ca KoH(EepeHIuja u3
nomahux u mehyHnapomnux yvacomnmca. OBa cryauja he mpernenatu peieBaHTHE eceje 0 AueOeoBUM
HapaTHBHMa Kako O MpeAcTaBuiia HOBH JONPUHOC YUEHOCTH.



AuebeoBe pOMaHE OIICGHHO j€ BEIHWKH Opoj KHIKEBHUX KPUTHYApa, OBE KPHUTHKE CYy
MPEJCTaBJbEHE y aKaJIEMCKUM MPOjeKTHUM paZoBUMa, dacomucuma u aomahum u mehyHapomgHum
KoH(pepeHnujama u3 ode mybnaukanuje. OBa UCTpaKMBayka Te3a he mperyienaTu pesieBaHTHE CITHCE O
Ade0eoBUM HapaTHBMMa Kako OM ce MOoKas3ajlo Ja je OBO JAEJO0 MOTIYHO OpPUTHHAJaH JOMPHUHOC
YYEHOCTH.

MHore eBpoIicke Halmje Cy ce cykoOwie oko nena AQpHKe TOKOM JIEBETHAECTOT BEKa,
ykipyuyjyhu Ilopryran, ®@panumycky, bpuranujy m Hemauky. Adpuka je Ouna KOHTHHEHT Oorar
MaTepHjaIHUM pecypcuMa Koje Cy OBE HallMje MOTIJIE J1a MCKOPHCTE 3a CBOj€ MPOU3BOJHE CEKTOpE U
MelhyHapoaHy TproBuHy. [[€jBUICOH je Mpemiokuo Ja cy TokoM camurta y bepmuny 1884-1885
OJUTYYIIIN J]a HamaaHy u nojaene Adpuky 0e3 ymymrama y 60p0y (5). Uspas ,,moxena Adpuke “, koju
C€ OJIHOCH Ha ,,TI0JIeTy “WIIH ,,JIeJbCHhE , HACTAO j€ OBUM CHOpazyMoM. A(pHKaHIU Cy y TO BpemMe
MOKYIIAJIK J1a 3ayCTaBe KOJIOHHWjATHO OCBajarbe, ald HUCY OWIIM Y CTamy Jia 3aJp)Ke €BPOIICKE CHUIIC
300T CBOjUX CYNEPHOPHUX TEXHOJOMIKMX CIIOCOOHOCTH, MOCEOHO y TOIJIeAy MyIllaka W BaTPEHOT
opyxja. Konmunc je Hanmcao y IIpoGieMuma y UCTOpHjU J1a Cy IPUMEHOM OBOT MeToja bpuranium
MOTJIA JIa OJpIKE TO3UTHUBHE Be3e u3Mel)y OpHTaHCKMX 3BaHMYHHMKA M JOMahMX aIMHHHCTPATOpA.
Tpaauumonanau appuyku moriaBapu JOOWIM Cy HE3aBUCHOCT M OBiamherma /1a BOe CBOje JIOKATHE
uncturynuje (151). Kao pesynrar Tora, nomahu oduiupu cy BepoBaiu ja cy Owin BoheHH, a HE
WHCTPYKIHMjU OJ CTpaHe OpUTAHCKUX 3BaHWYHUKA Yy pa3BoOjy peTrMOHANHE Blajae. bpuraHcka
WH/IMPEKTHA BJIaJJaBHHA CMaTpaHa je KOMIIPOMHUCHUM METOJIOM KOHTposie Hauuja. [Toka3zano ce na je
TO CIIPEYMIIO MPEBHpamba Y MHOTUM appUYKUM PETHOHHMMA jep ce BEJUKU Opoj nomoposara ocehao
cJI000THUM J1a BOJIM CBOje KOMIIaHM]j€ 101 JoMahiuM HopMama U Biiajapuma.

Kama cy BpuTtaHum npuMeHWIM WHAMPEKTHY BIIACT ca BelnMKUM edekrom, Dpaniysu cy
MOCTUTIIH yCIeX y ocBajamy Adpuke Kpo3 acuMHUiIanujy, npyraunjy crpaterujy. Komunc (Ilpobnem y
uctopuju 162) je acuMuIalKjy OKapakTepuCcao Kao HaMeTame JUPEKTHE KOHTPOJIE U LIEHTpaTU3alu]jy
BJAcTU Haj KojioHHWjama. KonmuHC je TBpauo na je, y CMHMCIy KyJAType, (ppaHiycka acMMmMianuja
TE€XHHKa KOJOM C€ HEEeBPOIICKM Hapoj YMHM LIMBUIM30BAHUM IO eBporickoM mogeny (IIpobnem y
ucropuju 166). Opanirycka acumMuiIaiyja je uMajia 3a b J1a KOHCOJHUIYyje CBOjy Moh, 3a pa3JiuKy O]l
OpUTaHCKE WHIUPEKTHE KOHTpOJIE KOja je J03BoJbaBajla JIOKAJIHWM CTAHOBHUIMMA Ja BpIle
CaMOYIIpaBy.

[IpaBmeme @paniy3a on Adpukanana Takohe OM KMMajao MO3UTUBAH eQeKaT TpajHOT
MOBE3MBamka MPEKOMOpCcKe TepuTopuje ca rpaaom" (Andeptunu & Bups 362). Jbynu koju Cy CTeKIn
¢bpaHIlyCKH je3UK M KyJATypy cmarpaid Ou ce (¢paHIyCKMM JApXaBjbaHHUMa, ca ojapeheHum
MOMUTHYKAM TpUBWIIETHjaMa. Takoh)e pajge Kao TPOCBETHH pAIHHIMN, CIY)KOCHHIIM WA
anMuHHUCTparopu. Mmnak, Bpio manu O6poj AdpukaHana je MOrao Ja HacTaBM THM IIyTeM, CTOra je
BeJIMKa BehrHa BUX KaTeropucaHa Kao ayTOXTOHH AdpukaHIu, ofpuuyhu ce CBOjUX MpHUBHIIETH]A U
MoryhHOCTH.

Adpuuke 3emibe Cy MMaje KOPUCTH W TaTWie OJf OBE JBE TAaKTUKE Koje Cy JeleHHjaMa
nomuHupane wuma. IlIto ce tThue nobutn, Adpuka je umana Behe pecypce um obpazoBame. Ca
3aJaTKOM Ja ,,IIUBHIU3Y]Y “U ,,MOJIepHU3Yj]y “adpuuke 3emsbe, EBpombaHu cy YyBEIM HOBY
MOJbONPUBPETHY TEXHOIOTH]Y U M3TPAIMIN JKEIe3HUUYKE Mpyre Kako Ou MOMOTIM TPAHCIOPT CBOJUX
poba u yjenuamim adppudke Teputopuje. AGpUKaHIM Cy CaBJIa/lajd HOBE MOJHOIIPUBPEIHE MPAKCe U
MOTJIM Cy Jla U3BE3y OTPOMHY KOJMYHMHY IOJHOMPHUBPENHUX M00apa, MITO je JOBEJIO 0 €KOHOMCKOT
HanpeTka. lllTaBume, MUCHOHApH Cy OCHOBaJ M OOJHHIIE W YBEIM HOBE MEIAHMIIMHCKE TPETMaHE U



dbapmarnieyTcke mpousBone y Adpuky 3a 60opOy mpotuB Oosnectu. Kao pesynarar Tora, oueKMBaHU
’KHBOTHH BEK C€ TPOJIY’KUO, & CTONIa CMPTHOCTH HOBOPOl)eHYa M oraa.

[Ipumapaun 1msp  adpuukor oOpa3oBama OHO je Ja ce CcTapoceneonyd MpuIpeMe 3a
aJIMUHUCTPATUBHE MOTOAHOCTH, IITO je 3aXTeBaJI0 00Pa30BamkEe MUCMEHOT apUUIKOT CTAHOBHHUIIITBA.
MHor# Jbyiu TaKBO 00pa3oBame cMaTpajy MOoCTUTHyheM U U3BOpOM cTaryca 300r HOBUX MOTyhHOCTH
3a 3amolbaBamke. XPHUIINAHCKA MHCHOHApH Cy OWIM NPECYTHH y OCHUBAmY IIKOJIA M JOHOUICHY
3amaJIHUX HJIeja, MaKO Cy BHCOKH IOJIOXKAJU Y JIprKaBHO] CaykOu Ounu npensuleHu 3a EBporbane
(Hdejuacon 29-30).

MelyTiM, OBO MOTJIaBJbe MOHOBO pa3Marpa KIACHYHA MHUTAama O TEOPHjCKO] Be3W H3Mehy
KIbIKEBHOCTH W eTHorpaduje. OHa UCTpakyje OCHOBHE OMEHE KIHbIDKEBHUX OOJACTH, 3Ha4ajHE
a(pryuKe KIIKEBHOCTH U €THOTPA(CKU TEKCTOBE.

Nnak, HUCaM jeTUHU KOjU je cMaTpao Ja eTHorpaduja, KiHMKEBHOCT U aHTPOIIOJIOTH]a Jelie
oxHOC Meh)y mHuMa, Kpo3 Bpeme. Jlakie, OpojHU PEeleH3eHTH Cy MOKYIIATU U Jaji KOPUCHE TOBpAaTHE
uHpopmanrje o oBoj Be3u. llITaBuiie, moHOBHA peBU3Hja €THOTPAdCKOT MHUCaka MOKPEHYA je TellKa
nuTama u3Mely uctuHe W (uUKIHje, U300IMYeHa M TMPOjeKIHje. YMETHOCTH W Hayke. MHoru
YUECHHIIU Cy TUCKYTOBAJIM O OTPAaHHUYCHHMA U [TUJbEBUMA €THOTPAa()CKUX M aHTPOIOJIONIKUX MUCAlla,
Ka0 MO METoJlamMa CTPYKTYpHparma TEKCTa, POAY M KYJITypHHUM Ipeapacyaama.

Onpehenn mnucuM Cy UCTpaXuBalIM ymnoTpeOy eTHorpad)ckor pomMaHa 3a IIHpEHe
aHTPOIIOJIOIIKUX YME-EHULA. JIOK Cy HEKM JlaBaJld CMEpHUIIE O TOME Kako Jla y CBOje eTHOorpadcke
pazioBe yrpaze uHpopmalmje u3 KyaType Koja ce mpoyyana. YuHM ce Aa ¢y Ipyrd HOTIYHO YKJIOHWIN
cBoje rpanune. Ha npumep, Jlen Poy3 je mpemnoxuo ,,packuj] JuHHja u3Mely KHHUKEBHOCTH,
COLIMOJIOTH]€, aHTPOIMOJIOTHje, KpUTHUKE TeopHje, duno3oduje, kuHeMmarorpapuje, HGopMaTuKe U
TaKko Jajbe ““,Kao u ,,TOJIM(POHH, XETEPOTJIIOCUIHH, MYITIXKAaHPOBCKH JIM3ajH KOjU he 3aMEeHUTH cTapy
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eTHOrpadujy M aHTpOIOJIOruja KonauHo, mornmeganu cy Kako ce€ je3WK JPYLITBEHMX HayKa

IpeKiiala ca KilbMKCBHUM CTBApAJIAITBOM.

VY UHTPUTAHTHOM IacyCy KOjU TIOBE3yje ayTopa poMaHa ca eTHorpagom, a e€THOrpadcky
KBUTy ca eTHorpadujom, @epHea kpuTuKyje cienehe:

Oppehenn etHorpadcku HapaTHUBU Cy OMTHH y OAHOCY Ha TpPaJULMOHAIHY
eTHorpadujy. O ayropa ce He TpaxHu Aa u3deraBa cykoOe, THEB, a YECTO Ce
MO’K€ MCIIOCTaBUTH Ja je Urpad y poMaHy Ha HauWH Ha KOJU TO HHje IHcall,
KOjH je MPEeTX0JHO Ma3uo Jia ra carjie/iaBa OMpe3HO W He TIPEBUIIIe aHTA)KOBAHO.
buio nma je ersucTeHIUMjaTHO WM TEKCTyallHO, IIOKa3ajo Cce€ Ja TaKBO
aHTaXOBaWkE JIETPagupa CXOJIACTUYKY BPEIHOCT M HapyllaBa 00jeKTUBHOCT
KOJIeKca Kojer ce ouekyje na he ce mpuapkaBatu etHorpad. KopenaruBha
(GeKcHOMIIHOCT pOMaHOIKCalla je OHO IITO OBY YMETHOCT YHMHHU TakKo
JEIMHCTBEHUM M3BOPOM YBUIA Y PA3JIMUUTE [IMBUIIM3AIIM]E.

Uunu ce ga @epHea noTBphyje riieauinTe ga je poMaHomnucal caBpeMeHH eTHorpad, ciodoaan
na ce (QyHIaMEHTAIHO M TEKCTyaJlHO arcopOyje y CTBAapHOCT KOJy OH WIM OHa TIpHUKa3yje.
TpaauumonanHom eTHorpady TakBO aHTAXOBame je OMII0 3a0pameHo jep ce cMaTpallo Ja HapyllaBa
KaHOH 00JEKTHBHOCTH KOjer je Ouo aykaH jaa ce mpuapkaBa. CmaTpa ce Ja je HajHOBHjH OOJHMK
eTHorpaduje, Mo3HAT U Kao ETHOTpaCKH pOMaH, M3BOP 3HaWa O KyiATypama Apyrux Jbyau. Kao



pe3yaTaT Tora, caBpeMeHU eTHorpadcku pomaHomwmcalr] Tpeba ma Oyme ciaobomaH W Xpabap y
VIOyIITamy y IpaMy poMaHa Koju cTBapa. [lepcrekThBa poMaHOMHCIIA HE TOJIPHUBA CXOJACTUYKY
3aCIIyTy BErOBOT WIIH HCHOT JeTa.

[raumre, pamoBu [lejmca Kmudopna u Ilopua E. Mapkyca, mocebno Kynrypa mucama,
Urpajy TpecygHy VIOTy Yy TOBE3MBamby JEKCHKOHA JPYHITBEHHX HayKa ca KIbDKEBHUM
cTBapajamTBoM. Y nucamy Kynrype, 0BU ayTopu cy UCTpa)kHBaJId MMUTamka KOja MOCTaB/ba KyJITYPHO
NpPEICTaB/baAe Yy TMHCAYy M TNPYXKWIH Cy CYHUTHHCKY KIbMKEBHY HCTOPHU]y, TOJUTHUKY
AHTPOIIOJIOTH]Y U (HII030()CKU MaTepHjall 3a aHAIU3Y €THOTpaduje U KIIKEBHOCTH.

CxomHo ToMe, eTHorpaduja TBpAM Ja TPCHYTHO JIOKHBJbaBa 3HAYajHa IOJMTHYKA U
SMHUCTEMOJIONIKA TPEeBUpPaba, Y KOjuMa 3alajJHd ayTOpW BHIIE HE MOTY Ja MpHKa3yjy He3amajaHe
HaApOJIe Ca HEYNMUTHUM ayTOPUTETOM, a METOJAE KYJITYPHOI MPEICTaB/baba MOCTAJIC CYy WHXEPEHTHO
HEU3BECHE U UCTOPH]CKH CIIOPHE.

Epuaecr Kacupep amamusupa ¢GyHKIHMjy je3nka W 0ajke y €BONYIHUJU JbYACKE KYyJIType,
CymITUHY Maruje u Mehyurpe m3mely pasznmuuTux penurdja u Kyiarypa. OBo HaM moMaxe [1a
CXBaTUMO KaKO JIPYIITBO T'€HEpHINEC JPYIITBCHA 3HAuCHa y KYJITypHHM Mpexama. Bepyjem na je
CBaKM HANpaBJbEH CajT PE3ydTaT MO3ra, YMETHOCTH M Haciieha. To je KOMIUIMKOBaHO M 3axTeBa
APYLITBEHY HHTEPAKIIH]Y.

Ucropujcku rinenano, BehuHa KynTypHuX nucana kao mro cy Xomu K. bxadxa, Ensapn Cawnn,
benenukT AHIEPCOH M MHOTH JIPYTH MUCAIH CY O PACHUM CYKOOMMA M FbUXOBUM MMILIUKAIIMjaMa Ha
KYJITypHE KOHIICTITE U OJHOCE KOjU Cy CE HMBO ocehayii ¥ MIMPHIIM TOKOM MepHojia KOJIOHHjaIH3Ma.
OBo je uMasno 3Ha4ajaH yTHIIA] Ha TO KAKO Cy pa3iHuuTe KyJIType MOCMaTpaId U KJ1acu(UKOBAIH OHU
KOJU CY KOPUCTHJIM apTyMEHTE pacHEe CYNEPHOPHOCTH Jla MapTHHAIN3Y]Y JbyAE Pa3IMUUTUX HUjaHCH
KOXKe.

VY Cumewmarsy xynimype, Xomu K. baba tBpau na:

JenHa BakHAa KOMIIOHEHTa KOJIOHMjaJHOI HapaTuBa je YmoTpebda
TePMUHA 'CUTYPHOCT' y JUCKYP3UBHO] KOHCTPYKLHJU OJIBOJEHOCTH.
@DUKCHOCT Kao MapKep KYJTYpOJOUIKE pa3jIuKe y KOJOHHjaTHOM
TOBOpY je MapajoKcallaH HauMH NpHKa3uBama; yKa3yje Ha CTPOrocT U
BEYHY KOHTPOILY, 3a]€THO Ca HECIIOT'OM U TIOHABJbabEM.

IIpema Xomu baba, ,,1iib KOJIOHMjaJHOI AMCKypca j€ Ja TyMaud KOJIOHM30BaHE Kao
NOTYJIAIKUjy JerpajupaHux OOJMKa HAa OCHOBY PAacHOT IMOpEKia, Kako OM ce OompaBJajia WHBa3Wja U
Pa3BUIIM CUCTEMHU aMUHHUCTpAIMje U HHCTPYKLIHja .

VY cTBapHOCTH, KOJIOHH]JATHHU j€3UK je 3710ynoTpeOno Moh npukasyjyhu cy0jexTe KoJoHU3aIMje
Kao JApymTBeHO mnoxapehene. OBO je KOpPHUCTWIIO CTpaTerujy NpuKasMBama Koja je J100po
YCIIOCTaBJb€HA y OpHjeHTanu3My. Pekao je aa je opujeHTan mojam Koju je crBopuo OKIUIEHT aa Ou
BUME yIpaBJbao; MPOU3aIlIa je U3 KYJITYypHE XereMOHHje HaJ TUM KO je U IITa je opujeHTanHo. Kako
OH TO OTHCY]€E:

OpujeHTanu3aM je HEpacKUAMBO MMOBe3aH ca oHMM wmTo Jlenuc Xej
HazuBa ujejoM EBpomne, KOJIEKTUBHUM IOJMOM KOJU JAePHUHHMILIE HAC,
,Hac “EBpompane, y omHocy Ha cBe OHe “kKoju cy He-EBpomspanu;
MOIJIO OM ce TBPIUTH Ja j€ CYLIITHHCKAa KapaKTEepUCTHKAa €BPOIICKE



KYJType OHO IIITO ]y j€ YIpaBO YYMHWIO XereMoHujoMm y EBponu u Ban
EBpore: uaeja o eBpOICKOM HACHTHTETY CYIIEPHOPHOM Y OHOCY Ha CBE
HapoJe W KyIaType Koju Hucy eBporcku. llltaBume, mocroju mpumat
€BpPOICKHX BepoBama 0 OpujeHTy, Koja jauajy eBpOICKY CylepHOPHOCT
HaJl UICTOYHOM 3aocTajourhy, HaaManryjyhu moTeHujan ayToHOMHH]er
WIA KPUTUYHH]ET MUCIIHOIA KOjU UM JIpYTayije MUILIbEHHE.

TexcroBu Unnya Adebea He TOBOPE caMO O je3UIIMMa, MUTOBUMA U KYJITYPHUM CUMOOIHMA. OHu
Takohe HamepaBajy 4a KPUTUKYjY KONOHWjann3am ycpeacpeheH Ha KyATypHY U permoHanHy nosaamnHy, Koju je
KopulwheH 3a NOAPLLKY MHBA3MjU U YCNOCTaB/bakbe aiMUHUCTPaLUMje N 06pPa3oBHUX CTPYKTYPaA, Kako TBpAMU
Xomu baba.

TaKBa Aena pearyjy Ha KosloHMjann3am cTBaparbem nnatdopme 3a AdpuKaHLe Aa npuyajy ceoje
npuye 40K AEMUCTUPUKY]jY OHE KOju UX Aerpagmpajy — NpocTop 3a AOHOLWEHE 0A/1YKa U UAEHTUTET.
Moja Te3a NokKasyje Kako ce eTHorpaduja 1 KkbUXKEBHOCT KopucTe aa 6u cebe nan cebe
penosnUMOoHMUpPanu y BpeMeHy U NpocTopy.

KpuTunKa 3acHoBaHa Ha O4roBOpPY YMTanaua je Takohe kopuwheHa Aa ce UCTaKHe YMTAOYEB aKTUBAH
0AroBop Ha TeKCT. KpuTnKa oarosopa YMTanaLa ce y BE/IMKOj Mepu oc/lakba Ha pagose Crtjyapta Xona, Jlyus
PoseHb6nat, BondraHra M3epa uta,. bes 063mpa Ha TO, UCTparkKnMBakbe YHMBEP3aHUX OCHOBHUX OKBUPA Y
KHbMXKEBHOM ZIely, je3UUKe jeAnHuLe y Aeny U HaumHa Ha Koju nucau, npeHocu nHpopmauuje kopuctehu
610 Koje obpacue Nexn Ha CEMMOTUYKUM TeopUjamMa.

Mo3HaTK mucamoum y oBoj obnactu cy PepamHaHg ae Cocup, PomaH JakobcoH, Knog flesn-Crpoc,
PonaH bapt, Muxann baxtuH, Jypuj JlotmaH, AHTK ApHe, ak EpmaHn, HopTtpon ®paj u beptpaH Pacen. OHun
3HA4ajHoO Mrpajy y pasymesamy o43abpaHMX TEKCTOBA.

Crora je u3 nauteparype o 300pHHUIIMMAa BUJJBUBO Ja Cy KJbyYHA MHUTama MOKPEHYTa OBOM
CTYIWjoM ocTana HepelieHa. Mmak, MubeBM HCTpakMBaua Yy OBOj CTYAHJU Cy Ja aHaJIU3UpPajy
KyJATypHY OAallITUHY jep Cy OCJIOHIM Yy HaBeJeHHMM TEKCTOBMMa ocTaiu 0Oe3 oxaroBopa. [lakie,
TEKCTOBU MOpPajy OUTH KPUTUYKU aHAIU3UPAHU J1a OU ce Aalii OJITOBOPH Ha OBA MUTAA.

MetonoJioruja

Crynuja he ycBojuti BaH MaaHEHOBY XepMEHEYTHUKY (DEHOMEHOJOTH]Y, KOja je Y CYLITUHU
HCTpaXMBAYKU U CIHCATEJHCKU METOJ UCTpakuBama, kao U [loma Pukoepa. OBo he 3a mene Outu
KPUTHYHO jep je (PeHOMEHOJIOUIKO pa3yMeBame er3UCTEHIM]alHO; OJHOCH C€ Ha MepLeniuje 0 ToMe
KaKo ce ()eHOMEHHM JOXKHBJbaBajy. XepMEHEYTHKA jeé TyMaueHmhe TeKCTYaTHOCTH KOje MPOHM3WIaze u3
oapeheHor KOHTEeKCcTa (WM UCKYCTBa), Y KOJeM Ce€ TEKCTOBH MOT'Y M3TOBOPUTH WJIM MHCATH U MOTY
YKJbYUYHBATH T€CTOBE U PA/IiHeE.

Pukep xaxe 1a je XepMeHEyTHKa pajJivKajaH MPUCTYI MEAUTAIMje O CAMOM TEKCTY Kako Ou ce
OTKpHJIa CMHUCIIEHa TeopHja Koja MOXke 00jaCHUTH U J1e()MHICATH CBETOBE WJIM MCKYCTBA MpHKa3aHa y
weMy. UnHn ce 1a Pukep mocmarpa XxepMeHEYTHKY Kao CPEJCTBO 32 OTKPUBAKE HOBUX 3HAUCHA KPO3
TEKCTyaJ Hy HHTeprperanujy. [lo MOM MHUILBEHY, MOXKE C€ KOPHCTUTH W 3a aHAIN3Y KHHMKEBHUX
dbopmu u KynTypHHX fAorahaja mpukasanux y neny Uumnya Adebea “Cser koju Hecrtaje u ,,boxja
cTpena”, momTo 06a Jesa n3BelTaBajy o0 ceOu U APyruM UCKYCTBUMA Y PA3IMYUTHM KOHTEKCTHMA.



OKBHPHH IJIAH UCTPAKUBAKHA

- Opranuzanyja ctyauje he ucTpakuTu UCTPAKUBAUKH MIPUCTYI U IETOBY MeToAo0rujy. Tesa he outu
TUTaHUpaHa Kpo3 cienehe nemnose:

-YBox:
- Jedbununmja kyaTypHor Hacieha

- YHakpcHo ucnutuBame Uroéo kyntypHor Hacneha u 3anmaine KyaType 10 BEpCKe U KyITypHe
JIOMUHAIU]€ KOJIOHU3ATOPa Y aQpUUKOM OKPYKEHY.

- KyntypHo nacnehe y nBa pa3nuyura TeKCTa KCTOT HUTEPH]CKOT ayTopa ca OCBPTOM Ha appuuKy
KEbHKEBHOCT

- Craryc ur6o xynrypHor Hacyieha y appruikoj KibH>KEBHOCTH

- Pazouapeme u nmotunmaBame Ur0O KylITypHOT Haciieha y oabpaHuM TeKCTOBUMA

- J)KuBoT u nena ayropa: “Uunya Adebe”

- O TexcroBuma: ,,Caet koju HecTaje u Crpena boxuja”

- [lutama xyntypHor Hacneha Ouhe TeMesbHa KpUTHUKA aHAIKM3a 0Ja0paHUX TEKCTOBA
- CIMYHOCTH U pa3NuKe KylITypHOT Hacieha y onabpaHuM TEeKCTOBHMA

- Cryauja he mocMaTpati KpUTHUKE €C€je O TEOPUjU KEI)KEBHOCTH, KEbM)KEBHO] KPUTHULM U MMUTalbUMa
BE3aHUM 3a KyJITypy Koja Cy peJieBaHTHa 3a CTYIH]y.

Metononoruja: Ctynuja he ycBojutu BaH MaaHeHOBY XepMEHEYTHUKY (DEHOMEHOJIOTH]Y, KOja je y
CYLITHHY UCTPAXKMBAYKHU U TIMCAaHU METO]] HCTPpaXKBama, kao 1 [Toma Pukoepa y kojoj he moxanum Outu
W3BEJICHU M3 KIbUTA U YaCOTHCA.

Pe3ume u 3aksbyunu

IIpenumunapHa nucra

IIpetuMMHAPHM CIMCAK CTPYYHE JIUTEpaType

- Achebe, Chinua. Things fall apart. New York: Anchor Books, 1958.

- Achebe, Chinua. Arrow of God. London: African Writers Series, 1964.

- Achebe, Chinua. It's not relaxed anymore. Nigeria: Heinemann, 1960.

- Achebe, Chinua, the sacrificial egg and other stories. Nigeria: Etida, 1962.
- Achebe, Chinua A man of the people. London: William Heinemann, 1966.

__ Chike and the river. New York: Anchor Books, 1966.




__ Take care, soul brother, and other songs. Nigeria: Nwankwo — Ifejika, 1971.

__ How the Leopard Got Its Claws (with John Iroaganachi). New York: Candlewick Press, 1972.
__ Girls at war. New York: Anchor Books, 1973.

__ Christmas in Biafra and other songs. Michigan: Anchor Books, 1973.

__ Still morning on the day of creation. London: Heinemann, 1975.

__ Drum. London: The Fourth Dimension, 1977.

__ Flute. London: Heinemann Kenya, (1988).

___Don't Let Him Die: An Anthology in Memory of Christopher Okigbo (ed. with Dubem Okafor)
(1978). California: Fourth Dimension Publishers, 1978.

__ Aka Weta: An Anthology of Igbo Poetry (co-editor). Virginia: Okike, 1982.

__ Trouble with Nigeria. Johannesburg: Heinemann Publishers, 1984.

__ African short stories. Johannesburg: Heinemann Publishers, 1984.

__Savannah anthills. London: William Heinemann, 1987.

__Hopes and obstacles. Great Britain: Heinemann, 1988.

__"African Writer and the English Language", in Morning on the Day of Creation, p. 101 — 102.

Debalina, Dutta. Carrying the Burden of Native Experience: A Stylistic Analysis of Chinu Achebe's
Arrow of God. DOI: https://dk. come. org/10.21659/rupkatha. v2n2.07

Leach, Josephine. Chinua Achebe's study "Things Fall Apart" in Mid-America Vol. 60, no. 8
(November 1971), p. 1052-1056 Published by: National Council of Teachers of English

Mordaunt, Owen G. Conflict and its manifestations in Achebe's "Arrow of God" January 1989.
Afrika Focus 5(3-4):153-165 DOI: 10.1163/2031356Ks-0050304004

Paudial, Ganga. A Ram Exploration of Primitive Nigerian Culture and Cross-Cultural Conflict in
Chinua Achebe's Things Fall Apart A Peer-Reviewed Open Access Journal ISSN: 2505-080k (Print)
Volume 7 September 2022 Published Creative Democrat

Academy https://doi. org/10.3126/avadharana. v7i1.49155

Rashid, Aminur A.K.M. Rereading Chinua Achebe's Things Fall Apart: A Postcolonial Perspective
August 2019 DOI: 10.31219/osf. 10/8zh79

Sangeetha, M G. Dissecting Cultural Transition: A Deep Dive into Chinua Achebe's Things Fall Apart
International Journal of Environment, Agriculture and Biotechnology Vol-8, Issue-5; Sep-Oct, 2023
Peer-reviewed International Journal Published by Infogain Publication: https://ijeab. com/ Journal
DOI: 10.22161/ijeab



YHUBEP3UTET V BEOT'PAJTY — ®UJIOJIOIIKN ®AKVIITET
JlokTOpCcke akaieMcKe CTyAuje

[IpujaBa TemMe JOKTOpPCKE AUCEpTaIrje —
BUOBUBJIINOT'PA®UIJA KAHIUJIATA

IMogaum o kKanaUAATY

HNme n npe3ume KaHaAMaTA: Bpoj nocujea:

YMAP ABYBAKAP CAJIMK 21039

PaiHu HACJIOB TeMe IOKTOPCKe JucepTaIje

Yunya Auebe: Kputnuka ananuza KyaTypHor Hacneha y pomanuma Ceem koju necmaje u booicja
cmpena

buorpadmuja kanguaara

Moje ume je Ymap AOy6akap Caauk u ja cam u3 Hurepuje. Pohen cam 1982. [Topexnom
cam u3 ceBepouctouHor nena Hurepuje. Jlunnomupao cam Ha YHUBep3uTeTy Mauayrypu u
Maructpupao Ha YHuBep3utety Hurepuje, Heykka. Imao cam 13 roamHa uckycTBa y HacTaBu
Yy OCHOBHUM, CPEHUM U TePLUjapHUM MHCTUTYLIMjaMa IIpe ynuca Ha JIOKTOPCKe CTyAH]e.
[IITaBuIie, 0)KEHEH caM ca JICIOM.

Cnucak 00jaB/beHUX HAYYHUX M CTPYYHHMX PAI0Ba KAHAHIATA

- MI3BaH noruke cekCyaaHOCTH: aHaidu3a pomaHa 3anHab Ankanu. Mpoko gacomuc 3a
caBpeMeHe appuuke cTyamje. cBecka 13.

- Yopkoc ¢pemuansmy: Pongna qunamuka y pomanuma 3auHa0d Ankanu. Mkenra
Mmehyraponuu yaconuc MHcTuTyTa 32 adpuuke cryauje. cBecka, 20
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KATEJIPA 3A AHI'JIMCTUKY

MPEJAJIOI YIAHOBA KOMUCHJE
3a 0JI0paHy TeMe U OLIEHy HAayYHe 3aCHOBAHOCTU JOKTOPCKE JUcCepTaluje

Iloaauu o kanauaaTy

Hme u npe3ume kanguaara: bpoj nocujea:
Msr Umar Abubakar Sadiq 2021/30039

PajHu Hac/10B Teme JOKTOpCKe IHCepTaNHje

Chinua Achebe: A Critical Analysis of Cultural Heritage in novels Things Fall Apart and Arrow of
God

Yunya AueGe: Kputuuka aHanmsa KyarypHor Haciieha y pomannma CBer Koju HecTaje 1
boxja crpena

Yike Hay4He 06/1aCTH KOjUMa NPHNaja Tema JAOKTOPCKeE JHcepTalHje

AHrnmMcTHKa, appUKaHUCTHKA

Ipeasior menTopa 10KTOpPCKE AHCEpTaHje

Ap 3opat [laynosuh, penosuu npodecop

1) Karenpa 3a aHrcTuky je CATJIACHA ca npeasiosxkeHom temom AOKTOPCKE JIMCEePTAlHje H NPeII0roM
MenTopa u npeanaxe Behy nokropeknx akazemckux cryauja ®unonowmkor ¢axysrera na YCBOJH HaBe/IeHH
cacraB Komucuje 3a onbpany Teme M olleHy HayuHe 3aCHOBAHOCTH Mpeanora TeMe A0KTOPCKe IMCcepTaLHmje.

2) Kareapa 3a je CAI'VIACHA ca npeaoxkeHomM Temom JOKTOpCKe
AMcepTaluje y3 NPOMeHy NpPeIIokKeHOT MEHTOPA, 32 IITA je KAHIHIAT 120 CArJACHOCT Koja ce HaJIa3H y
npuJory, u npeanaxe Behy nokropckux akagemckux cryauja ®unonouikor (akynrera 1a ycBoju HaBeneHH
cacraB Komucuje 3a o16pany Teme u olleHy Hay4He 3aCHOBAHOCTH Mpeuiora TeMe JI0KTOPCKe JIUcepTaiimje.

3) Karezpa je 3akibyunna na npeanioxena tema me NpHNAJA YKOj HAYYHOj 06.1aCTH Koja ce W3yyaBa Ha
Kareapu u INpujasy Teme Ha pasmarpame ynyhyje Karenpu 3a , Koja y poky
oA 30 nana tpeb6a Behy nokropckux akagemckux cryauja @unosnowkor dakysnrera, npeko Apxuse, aa YIYTH
npenjior cacraBa Komucuje 3a on6paHy Teme M olieHy HayuHe 3aCHOBAHOCTH Teme JIOKTOPCKE JAMcepTaliumje.
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IPEJJIOI MEHTOPA U YIAHOBA KOMUCHJE

MEHTOP

Hwme u npesume:

3opan [IaynoBuh

3Bame:

PenoBuu npodgecop

dakynreT WM UHCTUTYLH]ja:

®unonomkn paxkyarer YHuBep3utera y Beorpany

Vixa obnact
HAYYHOHCTPaKUBAYKOT pajia:

AHIJIMCTHKA

AKO TIPE/IIOKEHN MEHTOP HHUj€ Ha JIMCTH MeHTOpa DUIIONONIKOT (haKyNTeTa, HCIYHEHOCT
YCII0Ba 32 MEHTOpA NOTBpPhyje ce MpuJIoxKeHom TabeiomM u3 akpeaurauuje (m_tabela).
KBannpuxaiuje 3a MEHTOPCTBO NIPENOKEHE TEME Ce NOTBPhYjy pasoBuMa U3 061aCTH K0joj
NpHIIa/Ia MPETIOKEHa TeMa JucepTanuje (HajMambe 5 pajioBa).

1.

IIpensiokeHn MEHTOP CBOjUM NOTIHCOM OTBPl)yje 1a NpUXBaTa MEHTOPCTBO NpPE/II0AKEHE TeMe
JIOKTOPCKeE /IHCePTAlMje M 12 BJIa/Ia je3NKOM KojuM he nmpeasioxkeHna Te3a GMTH HANMCAHA.

Jlatrym nmpuxBaTamba MEHTOPCTBA:

IloTnuc npeasioxkeHor MmenTopa'”

" CaryacHoCT ce MOKe J1aTH y cl1000/1H0j GOPMH H Y EIIEKTPOHCKOM 0BJIHKY.




Gmail Nikola Stanojevi¢ <nikolast77@gmail.com>

Obrazac za predlog komisje za odbranu teme doktoranda Umara Abubakara Sadiq
2021/30039

Zoran paunovic <zdpaunovic@gmail.com> Wed, Oct 15, 2025 at 9:13 PM
To: Nikola Stanojevi¢ <nikolast77@gmail.com>

Cc: Sergej Macura <gargantua_xp@yahoo.com>, Tijana Parezanovi¢ <tijana.parezanovic@alfa.edu.rs>, Aleksandra
Vukotic <anjamaric@gmail.com>

Dragi svi,

Hvala vam na saglasnosti. Prilazem i ja svoju saglasnost.

Srdacno,

Zoran Paunovié
[Quoted text hidden]



NPEJCEJHAK KOMUCHUJIE | 1. YWIAH

Hwme u npesume:
Ceprej Manypa

3Bame:
Jouenrt

DakynTeT MM HHCTHTYH]a:
Duioaomku pakyarer YHuBepsutera y Beorpaay

Vika obnacrt
Hay4YHOHCTPa)KMBAYKOT paja: AHIJIMCTHKA, aMepPHYKA KEbHKEBHOCT

AKo npejuioxkenn wian Komucuje HHU]J€ Ha JIICTH HACTABHHUKA Ha AOKTOPCKUM CTYAHjaMa

®unonowmkor pakynrera, KBanupukamnuje 3a yiana Komucuje notephyjy ce mpuaoxkenom

Ta0eJIOM M3 aKpeIuTalHje (d_tabela) nnu ouémorpadujomus xoje ce Buam 1a UCITyHhaBa
CJIOBC 3a JpiKame HacTaBe Ha JIAC npema Crangapauma 3a aKpeaUTaLH]y.

k.

Ilpeanoxkenn unan Komucuje ceojum nornucom norsphyje na npuxsara wiancrso y Komucuju
32 010paHy M oueHy Hay4YHe 32CHOBAHOCTH Npe/IIoikKeHe TeMe TOKTOPCKe THCepTaNHMje H 1a
BJI2/1a je3uKoM Kojum he npeasiokena te3a 6urn HaNUcaHa.

JlaTyM npuxBarama 4IaHCTBA: IloTnmc npensioxkenor wiana Komucnje”

15. oxToOpa 2025. r. Ceprej Manypa

‘CariacHocT ce Moske natu Y €10001H0j popmu 1 y esnekTporckom 00JIuKYy.




M Gma” Nikola Stanojevi¢ <nikolast77@gmail.com>

Komisija za Umara

Sergej Macura <gargantua_xp@yahoo.com> Wed, Oct 15, 2025 at 3:56 PM
To: Nikola Stanojevié <nikolast77@gmail.com>

Dragi Nikola,
Saljem ti fajl, pa mozes staviti u neki dosije da stoji za buduce potrebe.
Pozdrav,

Sergej

@ Prilog 2- Komisija za odbranu teme SM UMAR ABUBAKAR SADIQ.docx
36K



YJIAH KOMUCHJE

Hme u npesume:

Anexcanapa Bykorunh

3Bame:

Jouenrt

DakynTeT WIH HHCTHTYIH]ja:

Dui10J10KH (paKy.ITeT Yuusepsurera y Beorpany

VYixka obnact
HayYHOHCTPaXXMBAYKOT paja:

AHFJ]HCTHKa, AMEPUYKA KIbHKEBHOCT

AKO TIpe/ITIOKEHH YIaH Komucuje nuje Ha muctv HactasHuka Ha AOKTOPCKHMM CTyTHjaMa

Ounononikor ¢axynrera, kBannukanmje 3a wiana Komucuje noTBphyjy ce npuaoxkenom

Tabe/10M M3 aKpexuTaNHje (d_tabela) unu 6uémorpadujom us KOj€ Ce BU/H Jia HCITyhaBa
CIIOBE 3a ApKak-¢ HacTaBe Ha JIAC npema Cranpapanma 3a aKpeauTalnjy.

L.

Ipennoxenn unan Komucuje CBOjUM nmoTnucoM notephyje xa nNpuxeara wiancTso y Komucuju
32 oi0pany M OLleHY HAay4YHe 3aCHOBAHOCTH NpelIokeHe TeMe JOKTOPCKe AMcepPTanuje U Aa
BJIaJIa je3HKOM KoOjuM hie npeiozkena Teza 6UTH Hamucana,

HaTtym npuxsarama 4iaHcTBa:

Hornuc npexoxkenor wiana Komucuje*

—~
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M Gmail Nikola Stanojevié¢ <nikolast77@gmail.com>

Obrazac za prediog komisje za odbranu teme doktoranda Umara Abubakara Sadiq
2021/30039

Aleksandra Vukotic <anjamaric@gmail.com> Wed, Oct 15, 2025 at 2:22 PM
To: Nikola Stanojevi¢ <nikolast77 @gmail.com>

Cc: Paunovi¢ <zdpaunovic@gmail.com>, Sergej Macura <gargantua_xp@yahoo.com>, Tijana Parezanovi¢
<tijana.parezanovic@alfa.edu.rs>

Dragi svi,
Dajem svoju saglasnost za ugedce u predlozenoj Komisiji.
Srdacno,
Aleksandra Vukotic
On Wed, 15 Oct 2025 at 12:01, Nikola Stanojevi¢ <nikolast77@gmail.com> wrote:
Postovani profesori,
Molim vas da mi mejlom dostavite popunjeni obrazac iz priloga i saglasnost za uc¢esée u Komisiji putem mejla.

Srdacan pozdrav,
Nikola Stanojevi¢



YJIAH KOMUCHJE

Hme u npesume:
Tujana Ilapesanouh

3Bame:
Pexonu npodecop

DakyJITeT MM HHCTHTYLH]a:
DakyJTeT 32 cTpaHe je3uke, Andpa BK Yuusepsurer

Vika obnact
HayYHOMCTPaXXMBAYKOT pajia: | AHIJIMCTHKA (aHriogoHe KmMKEBHOCTH 1 KYJIType)

AKO NIpeIOKEHH Yian Komucuje Huje na nmuctu nacrasuuka na AOKTOPCKHUM CTyIHjamMa

@unonomkor akynrera, KBaJlM(UKalumje 3a yiana Komucuje notephyjy ce npuioxkenom

TabeJIOM M3 aKpeuTaALMje (d_tabela) nnu oubsmorpadujom us xoje ce Bumy 1a UCITyH-aBa
CJIOBE 3a ipikam-e HacraBe Ha JIAC npema Crannapauma 3a aKpeAMTaLujy.

1. Parezanovi¢, Tijana. “Deterritorializing Narrative Strategies of New Literatures in English:
Andriana lerodiaconou’s The Women'’s Coffee Shop.” Primerjalna knjizevnost, vol 47, no. 3,
2024, pp. 121-139, https://doi.org/10.3986/pkn.v47.i3.07. M23

2. Tijana V. Parezanovi¢, Maja M. Cuk. »Aspects of a Minor Literature in Katherine
Mansfield’s New Zealand Stories.* Anali FiloloSkog fakulteta (ISSN 0522-8468), vol.
XXXVI(1), 2024, str. 249-266, https://doi.org/10.18485/analiff.2024.36.1.16. M24

3. Tijana Parezanovic. “Liminally Anglophone Wor(I)ds: M.G. Sanchez’s Gibraltarian
Stories.” Belgrade English Language and Literature Studies, vol. 16, 2024, pp. 367-382,
https://doi.org/10.18485/bells.2024.16.19. M51

4. Maja Cuk, Tijana V. Parezanovi¢. ,,Will the Heart 'Go Last' in the Future? Alienating
Spaces in Margaret Atwood's Dystopian Fiction.* Godisnjak F ilozofskog fakulteta u Novom
Sadu, vol. XLIX, br. 1, 2024, str. 155-170, doi: 10.19090/gff.v49i1.2526. M51

5. Tijana Parezanovié, Melina Nikolié. »Otherness and Sharing: Space, Emotions, and
Discourse in Elizabeth von Arnim's The Enchanted April*. Belgrade English Language &
Literature Studies (1 821-3138), vol. XV, 2023, pp. 175-196,
https://doi.org/10.18485/bells.2023.15.9. M51

Ipeanoxenn ynan Komucuje cBojum nornucom norsphyje n1a npuxsara wiancrso y Komucuju
32 010paHy H OleHY HAYYHe 3aCHOBAHOCTH HIpe//IoxkeHe TeMe J0KTOPCKe JHCepTalHje 1 1a
BJIajIa je3uKoM Kojum he npeioxkena Teza 6urn HanHcaHa.

Jlatym npuxsarama 4sancTpa: IloTnmc npensioxkenor wiana Komucuje*

15.10.2025.

" Carnachoct ce Moke aatu y C110001HO] OPMHU 1 y €lIeKTPOHCKOM 00JIHKY.




Gmaﬂ Nikola Stanojevi¢ <nikolast77@gmail.com>

Obrazac za predlog komisje za odbranu teme doktoranda Umara Abubakara Sadiq
2021/30039

Tijana Parezanovié¢ <tijana.parezanovic@alfa.edu.rs> Wed, Oct 15, 2025 at 3:23 PM
To: Aleksandra Vukotic <anjamaric@gmail.com>

Cc: Nikola Stanojevi¢ <nikolast77@gmail.com>, Paunovié¢ <zdpaunovic@gmail.com>, Sergej Macura
<gargantua_xp@yahoo.com>

Dragi svi,
i ja dajem saglasnost za ugescée u komisiji. Popunjeni obrazac $aljem uskoro.
Lep pozdrav!

dr Tijana Parezanovic, red. prof.

v.d. dekana Fakulteta za strane jezike
tijana.parezanovic@alfa.edu.rs

Prof. Tijana Parezanovig,

acting dean of the Faculty of Foreign Languages

Alfa BK Univerzitet

Fakultet za strane jezike

Bulevar mar$ala Tolbuhina 8, 11070 Novi Beograd
www.alfa.edu.rs

[Quoted text hidden)



Ha ocHoBy unanoBa 46 u 76 Craryra @unonomkor gakynrera Y HuBep3uTera y beorpany,
ynaHoBa 33 u 35 3akoHa 0 BUCOKOM oOpazoBamy W uinana 2 [IpaBuinuka o Behy moxropckux
crynuja @umnonomkor (akynrera, Behe nokropckux cryauja ®wionomkor dakynrera Ha 1X
PENOBHO]j (ETIEKTPOHCKO]) CeTHUIU oapkanoj oa 21. 1o 23. okroOpa 2025. roauHe, TOHETO je

ONJIVKY

I
Z[aje CC CarjlaCHOCT Ha an/IjaBy TEMC, IPCIJIOr YIaHOBA KOMI/ICI/Ije, Kao U Ipeajior MCHTOpa

3a 010paHy TeMe W OILIeHY HaydHEe 3aCHOBAHOCTH JOKTOPCKE AMCEpTalyje KOjy je MOIHEO MCp
Ymap AGybakap Caauk, 6p. nocujea 2021/30039.

I
OJutyKy O CarjlaCHOCTH Ha MPHjaBy TEMe, IPEJIOT WIaHOBA KOMKCH]E U MPEIIIOT MEHTOPA 3a
070paHy TeMe W OIICHy HaydHe 3aCHOBAHOCTH JIOKTOPCKE aUcepTaluje JoctaBuTH HacrtaBHO-
HaydHoM Behy @unonomkor GakynTeTa Ha ycBajame.

[Ipencennnk Beha mokTopckux cryauja
®dunonomkor ¢akynrera

IIpod. np Bepan CranojeBuh

JlocTaBUTH:

- HacraBHO-HayuHOM Behy,

- [Ipencennuky Beha nokTopckux cryauja,
- LlenTpy 3a MOKTOpCKE CTyaH]E,

- ApxuBH.



